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MOBHI 3ACOBU PEATI3ALIT MAHINYNATUBHOIO BNJINBY
B AHITIINCbKOMY OIANOMNYHOMY MOBJEHHI TA CITOCOBM IX BIATBOPEHHSA
B YKPAIHCbKOMY NEPEKIALI (HA MATEPIAJ XYOOXHbOI MPO3W)

Cepis MNepeknafo3HaABCTBO Ta MIXKKYIbTYPHa KOMYHIKaLis
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CraTTs npucBsYeHa OOCNIMKEHHI0 MOBHUX 3acobiB, KOTPi MOXyTb BUKOPUCTOBYBAaTUCA ONA MaHinynsuii
B aHIMOMOBHIW MiHrBOKYNbLTYpPi, Ta cnocobam ix nepeknagy. PO3rnsHyTo B3aEMO3B’A30K Pi3HUX rPyn MaHiny-
NATUBHUX TaKTUK i3 Pi3HMMU YCTaHOBKaMy MOBLSI B @HIMINCbKOMY Aianosi Ta NpuHumMny Knacudikauii MoBreH-
HEBUWX akTiB HA OCHOBI MOBIEHHEBOIO akTy Hedroan. ChopMyrnboBaHO BUCHOBKM LLOAO BU3HAYEHHS MOBHOT
MaHinynsuii Ta cnocobiB nepeknangy MOBHMX MaHiNynAaTUBHUX 3acobiB.

KntouoBi cnoBa: maHinynsuisi, MOBHi 3aco0u, MOBIMEHHEBUI akT He3roau, cnocib nepeknagy.

CTaTbsl NoCBsILLiEHa UCCMENOBaHMIO SI3bIKOBLIX CPEACTB, KOTOPbIE MOTYT WUCMOMb30BaTbCA ANS MaHumy-
NAUMU B aHIMIOA3bIYHOW NUHIBOKYNLTYpE, U cnocobam mx nepesBoga. PaccMoTpeHbl B3avMOCBSI3b pasHbiX
rpynn MaHUNynATUBHbLIX TaKTUK C pa3HbIMU YCTAHOBKaMU FOBOPSILLErO B aHITIMINCKOM Auanore U NpuHUMMbI
KrnaccuurKauumM pevyeBbiX akTOB Ha OCHOBE peyveBoro akta Hecornacusi. CopMynupoBaHbl BbIBOAbI OTHO-
CUTENbLHO OnpeaeneHnst pedeBort MaHUMyNAUMY U CNocoGoB NepeBoaa PeYeBbIX MaHUNYNATUBHBIX CPEACTB.

KnioueBble crioBa: MaHUMynaums, S3bIKOBble CPEACTBa, PEYEBON akT Hecornacusi, cnoco6 nepeeoga.

Dobrovolska Y.A., Paliei TA. LANGUAGE TOOLS OF REALISING MANIPULATIVE INFLUENCE
IN ENGLISH DIALOGUE SPEECH AND WAYS OF THEIR REPRODUCTION IN THE UKRAINIAN
TRANSLATION (ON THE BASIS OF ARTISTIC PROSE)

The article is devoted to the study of language tools that can be used for manipulation in the English lin-
guistics and to the ways of their translation. The authors have studied the interconnection of different groups
of manipulation tactics with different intentions of the speaker in the English dialogue and various principles of
classification of speech acts, taken as the basis the speech act of disagreement. Conclusions on the definition

of linguistic manipulation and ways of translating linguistic manipulative means are formulated.
Key words: manipulation, language tools, speech act of disagreement, way of translation.

IlocTanoBka npooJjemMu. Masimnynto-
BaHHS — YHIBEpCaJbHE TOHATTS, SKE MOXHA
3yCTpiTH B ycCiX cdepax ComalbHOI KUT-
TemisubHOCTI mroauHu. Lle sBume € 00’exTom
BHBUCHHS 0aratboX HayK, MPO IO CBITYUTH
BEJIMKa KIJIBKICTh pOOIT Cy4acHHX ,Z[OCJ'Ii,I[HI/IKiB
y BITUM3HSHIN 1 3apy61>1<H1H Hayul JIIHFBICTI/ILII
TTEpaTypO3HABCTBI, TICHXOJIOTii, COLioaOril
Tomo. MaHinymsmis Sk 3aci0 MPUXOBAHOTO
BILTHBY 0e3mocepeIHbO 3aYinae aKT FOBOleHH
y 3B ;131<y 3 MM PO3IVIS I{BOTO MOHSTTS Y CBITIII
CY4YacHOI JTIHTBICTUKH € HEMUHYYHM.

AHaJIi3 0CTaHHIX A0CTIIKeHb i myOsikaii.
Bararo ykpaiHChKUX 1 3apyOi’KHUX yUEHHUX Pi3HO-
019YHO BHBYAJIM MaHIMyJISATHBHI MOBHI 3ac00U Ta
nianorigne MoeieHHs, cepen HuX @.C. banesuy,
[.B. Pomantok, JL.II. Cemenenxo, F0.1O. Tpetsk,
J. Firbas ta iHmi. Ane foci 1me He po3mISHYTO
TEPMIH «MaHIMyJALI» yepe3 Mpu3My Alajioriy-
HOTO JIUCKYPCY.

IlocranoBka 3aBmaHHsa. Mera crarri —
JOCITITATA OCOOJIMBOCTI BUKOPUCTAHHS MaHIITy-

JMSATUBHUX TAaKTHK 3aJIC)KHO BIiJl yCTaHOBOK
y J1aJoTIYHOMY MOBIICHHI; AOCIIIUTH CIIOCOON
TepeKIIaly MOBHHUX 3aC00iB BUPAKCHHS HE3TOIN
3 aHMIIMCHKOI MOBH YKPAiHCHKOIO.

Buxkiaang ocHOBHOro marepiajay a0cii-
nkeHHst. [ToHATTS MaHIMYNAIIT TICHO OB’ sI3aHE
13 CYreCTUBHHMM Y>KMBaHHSIM MOBH. MakcTepHO
migiopaHi cioBa MOXYTh BHAUTUTH B MOBIIOM-
JICHHI T1 YM 1HII BIATIHKM 3HA4€Hb, y Pe3yllb-
TaTi YOro BOHU OTPUMYIOTH MOJABIMHHI CEHC
1 MOXYTh BUKIWKATH BWTITHE s MaHIIy-
JSATOpa pO3yMIiHHS CUTYyallli B afipecaTa, MOBEIb
BUKOPHCTOBYE Pi3HI MOKJIMBOCTI MOBHU 3 METOIO
HaB’sI3aTH CIyXauyeBi MEBHE YSBJICHHS IO Jilic-
HICTh, CTaBJICHHS Ta PEaKIlito Ha Hel.

MaHinymsimisi mpOBOAWTHCS BCyHeped  BOII
ajpecara i mepeadadae He3roqy 3 THM, JIO YOTO
Horo cxuirsttoTh. OTKe, HE3T0/1a € OJHUM 13 BUIB
MaHITyJISII.

JIHTBICTUYHUN MOX1J PO3IILAAE «MaHIIMy-
JIAIIO» SIK MOBHHI/MOBJIECHHEBUI BIUIUB. lle
TpPaKTyBaHHS MOXHa 3yCTPITH B poOOTax TaKUX
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¢imonorie, sk O.C. Iccepc, B.I. Kapacuk,
A.B. T'ony6eBa, 1.A. Crepnin. Tak, Hanpukia,
A.B. T'ony6eBa it B.I. MakcuMoB BH3HAYaIOTh
MaHIMyJSAIil0  SIK  «BUJ MOBHOTO  BIUIHBY,
KU BUKOPHUCTOBYETHCS Ui TMPUXOBAHOTO
BIIPOBA/DKEHHS B IICHUXIKy ajpecarta IIiJeH,
Oa’kaHb, HaMipiB, BITHOCHH a00 YCTaHOBOK,
KOTp1 He 30iraroThCsl 3 TUMH, sIKI € B ajapecaTa
B 1ieit MomeHT» [1, c. 133].

YcraHOBKa Ha ajpecata € HaWBaKIMBIIIO
B JIIaJIOTIYHOMY MOBIICHHI, TaK SIK caMe Ha Hii
OynyeTbcsi OCHOBHUH 1H(OpMaIiitHuii OOMiH.
Jlist MaHIMYISTUBHUX [1aJIOTIB IS YCTAHOBKA
BHUSIBUJIACS HAWIOMIMPEHINION, 3yCTPIYaeThCs
npubnu3Ho B 55% 3 ycix 310paHuX NPUKIIaAiB
3 MDKOCOOMCTICHUMM YCTaHOBKaMH. AHai3
MOKa3aB, M0 TPHU TaKid YCTAHOBIIl MOXYTh
BUKOPHUCTOBYBATHUCS BC1 TPYNU MaHIMYISITUBHUX
TaKTUK, MPOTE€ BOHM HE YacTO 3yCTPIYarOThCs
130JIbOBAHO SIK CAMOCTIiiHI TpuiiomMu. SIK mpaBuIIo,
B OJIHOMY JT1aJ1031 HEP1AKO MU 6auMMO OJJHOYACHE
BUKOPHUCTAHHS JEKITbKOX TakTuK. Lleil mporec
MO)KHa CIIOCTEepIraTH Ha TaKOMY MPHUKIIAi:

Kocra — 3noumbens, skuii BHaae cebe 3a
xepTBy 1 cmiBnpamoe 3 ®OBP, mo6 ioro He
3amifgo3puin. ['peiic — areHT, IKUii po3CItiye 1o
cnpaBy. Kocra 6aunts, mo ['peiic 3akoxyeTbes B
HBOI'O I BUKOPUCTOBYE i1 MOYYTTH.

COSTA: You're good. You could move a lot of
art if you wanted to.

Their eyes meet for a beat.

COSTA: And inspire some too, I’'m sure.

Right then something very rare happens;
Grace blushes.

COSTA: You're very sensitive for ...

GRACE: An FBI agent [9]?

Kocra BUKOPHCTOBYE B OCHOBHOMY HaWmouu-
peHimui TpUoM TPpyHnu TaKTUK CTIOTBOPEHHSI
1H(bopMau11 — IIe YacTe BUKOPHCTAHHS OILIIHHOT
JEeKCUKU W iHTeHcHudikaTopiB («you're goody,
«very sensitive»). 3a JONOMOIOI0  KOMII-
JiMeHTIB BiH ynae, HiOu Ipeiic He Oaiimyxka
1IOMy, BUKOPHUCTOBY€E 11 MOYYTTs, 3aBOMOBYIOYH
il IPUXUITBHICTB, IO JOTIOMAarae HoMy YHUKHYTH
mi03p y BOUBCTBI.

[Ile oquu npuknan;

XpuUCTHHA — MAaTH BOCBMHPIYHOI JTUTHHH,
ska mpomana Oe3Bictu. [lomimis 3HaAXOauThH 1
MoBepTaE il XJIOMUKKa, ajie BiH He 1i cuH. JJoKTOop
Tapp — nikap, SKOro TOJIIisS 3ampocuiia, moo
3MYCUTH XPHUCTHHY TMOBIPUTH, IO XJIOMYHK,
SIKOTO 1l TIOBEPHYJIU, — 1i CHH.

CHRISTINE: Would not I know whether or
not he was my son ? I ‘m his mother.

DR. TARR: Which means you re in no position
to be objective. You are looking through the prism

of extreme emotion at a boy who has changed
from what you remember. He is not the same boy

that left here, just as a boy who goes off to war
and returns is not the same anymore [65].

VY HaBeneHOMY MPUKJIAAl TPyMa TaKTUK Mif-
MIHH peali3y€eThCsl 3a JIOMIOMOTOI0 CTBOPEHHS
repoeM TOMHIIKOBOro ob6pa3zy. Jlokrop Tapp
yaae, Mo BiH npodecioHan, sKuil mparte JUIie
JIOTIOMOTTH XpI/ICTI/IHl MPOTE€ BHUKOPUCTOBYE
il cmoBa mpOTH HE1 1 CTBOPIOE TapajoKCaIbHy
CUTYAIlil0, HAMAralo4rch MEPEKOHATH 1 B TOMY,
[0 BOHA IPOCTO HE BITI3HAIA CBOTO CHHA.

KinbkicTb 3HaMIEHUX MPUKITA/IIB 3 10320CO0H-
CTICHUMM  yCTaHOBKaMM HabaraTto MeEHIIa
3a KUIBKICTh TPUKIANIB 3 MIDKOCOOUCTICHUMH
ycTaHOBKamMH — 05u3bko 34% Bij yciel KUTbKOCTI
310paHuX JiaJIOTiB.

Hanpuxnan:

AnpiaHa — 3JI0YMHHULISA, BOHA BKpaJia TUTUHY
1 BUMarae 3a Hei BUKYIl Y BHIVISAJI JIIaMaHTIB,
sKi B Hel HIOMTO 3a0panu OaThbKU INET TUTHHHU.
JI>)keliH — IeTeKTUB, BOHA HAMAraeThCsl SMyCUTH
AnpiaHy BiAJaTH TUTHHY MOMIIII, TPOMOHYIOUH
iif hanmpIIMBI HiaMaHTH.

ADRIANNA: How do I know those are real
diamonds?

JANE: I do not know. They look real to me.
Here, have a look at them [7].

MaHinanoqu Anpianoro, J[xeiiH Kaxe mpo
JiamMaHTH i mpo cebe. I'pyna TakTHK MpHXOBY-
BaHHs B il PEIIL peai3yeThest 3a JOMOMOTOKO
MIPSIMOTO YXWJICHHSI BiJI BIJIMOBIJII HA KOHKPETHE
3armurtanHs: «I do not knowy,1Hen0cTaTHBO 1HOP-
MaTUBHOTO BHCIOBIOBaHHS: «They look real to
me». lliero ¢pa3or0 BiH 3MyIIye 3JTOYHMHHHUIIO
BIIBOJIKTHCS W YBaXXHO OIIIHUTH JliaMaHTH,
JArOYM  TIOJIIIT MOJXKIIUBICTh 3a0paTd JIUTHHY.

MaHinynsITUBHI TaKTUKU MOXYTh BHpaxka-
TUCSl PI3HUMH MOBJICHHEBUMH aKTaMu (Jaii —
MA). bararo BYe€HHUX BHBYAIM MOBJICHHEBI
aKTH, 3aCHOBHUKOM TiepIoi kinacudikamii MA e
JIx. OcriH [2, ¢. 93].

[IpoananizyBaBmm pi3Hi Kinacugikamii MOB-
JICHHEBUX aKTiB, MU B3SJIM 32 OCHOBY Ki1acugi-
Karito J[x. Cpopis, siIKuil yBakaB, 110 TOJIOBHIM
HenonikoMm kinacudikamii k. OcTiHa € BiACyT-
HICTh €IMHOT OCHOBH KJIacuikarii.

Bin po3mesxoBye 1’aTh 6a30BHX KiaciB MA:

1. Penipe3enTaTuBu (acepTUBH).

2. JIupexTuBw.

3. Komicusu.

4. ExcripecuBH.

5. exnapartii.

[mokyTuBHA MeTa TOKJIAJeHAaB OCHOBY IIi€i
kinacudikamii, Ha i1 rpyHTI po3pobieHa 1OKy-
TUBHA JIOTiKa [6, c. 151].
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PisHOMAaHITHICTS NONIAMIB MIOA0 BHIIB MA
MOSICHIOETHCSI THM, L0 HE ICHYE MEBHHUX MKOp-
CTKHMX KOPJIOHIB MK OKPEMHUMU KJlacaMu W Tij-
KJJacaMU MOBJICHHEBHX akTiB. | B yKkpaiHCBHKiH,
1 B aHIIIHCHKIA MOBi, HaNpHKIadA, MOXKIIHBE
BXKMBAHHS OJHOTO i TOro camoro nephopmMaTHB-
HOTO Ji€ciI0Ba s nepeaadi pisHux BuaiB MA.

MoBlieHHEBUH aKT HE3roau o0’€IHye BCi
BUJM HETaTUBHOI peakilii: CIpOCTyBaHHS,
3arepeveHHs, OCY/I, BUCIIOBIICHHS HEBIOBOJICHHS,
HECXBAJIGHHS. 3 TMO3MIIA CydacHOI Teopii
KoMyHiKkalii MA He3roau — 1e peakTuBHUH aKT,
0 BigoOpa)ka€ IMO3UINIO MOBIS, MPOTHICKHY
MO3HUIII1 CIIBPO3MOBHUKA, SIBJIsiE co0010 1HDOP-
MaTUBHE a00 OLIIHHE BUCJIOBIIIOBAHHS 3 PI3HUMHU
eMOLIIMHUMHU BIATIHKaMHU (OCyd, HECXBaJCHHS
TOIIO) 1 Ma€ TICBHE BTIJICHHS B MOBJICHHI. [4]

3anexxHo B cnoco6y BHUPaKEHHS,
Jlx. Ceopnb BHAUIAB mpsmi ¥ Hempsmi MA
[6, c. 126]. IIpsMi MOBJIEHHEBI aKTH Tepena-
I0TbCS 3ac00amMH, MOBHA CEMaHTHKa SKHX BiJ-
MOBia€e 17TOKyTUBHIN cuiti MA [6, c. 129].

Hanpuknan,

— Harry, I think that you are just walking away
from your child.

— No, vou are quite wrong. I am not walking
away from him. I am not giving up. But I know
how much he loves to be with his mother although
he tries not to show it because he thinks it will
hurt me [8, c. 56].

VY pemmimi-peakiii  BUKOPUCTAHO MPSMUMA
3aci0 BuUpaxeHHs He3roau «No, you are quite
wrong». 3anepeyeHHsl «no» W YacTUHKA «Hob»
JI0TIOMAraroTh MOCUJINTH HE3TOAY MOBIIS.

Hix wac nepexnany «No, you are quite wrong
Ma€eMO JIOCHTIBHE BiATBOpeHHS «Hi, mu abco-
JIIOMHO HENnPAGULLY.

Ille oquH npuknan:

— What about the guy Gina lived with? This
Richard? You dont know anything about him.
You are happy to turn your son over to him?

— [ dont agree with you. I'm not turning Pat
over to anvone. He'’s my son and he will always
be my son. I'm his father and I'll always be his
father. But I have to assume that Gina hasn't got
completely lousy taste in men [8, c. 209].

Y 1upoMy TPHKIAII TaKOX BHUKOPHUCTAHO
npsiMuii 3aci0 BUpakeHHs He3roau «I don t agree
Wwith you», 0 TIEPEKIaAA€ThCS TOCTIBHO « A He
3200en 3 mobow», a TAKOXK HEraTUBHA KOH-
cTpykuist «I’'m not turning Pat over to anyoney,
0 TepeKalaeThcsi K «f He nepemsoprowo
Ilama wui Ha xo2o», 1 3HOBY X Takhd MaeMO
JOCIIIBHUN TIEPEKIIa.

[Ipsmi 3acobu BUpaK€HHS HE3TOAU YaCTO
BUKOPUCTOBYIOTBCSL B JI1aJIOI1YHOMY MOBJIEHHI,

a TaKOX iX 3aCTOCOBYIOTh MMCbMEHHUKH IiJT Yac
HaIMCaHHs XYyJIOXKHIX TBOPIB ISl OLIBII SICHOT
1 9ITKOI TIepeaadi 3MIiCTy BHCIIOBIIOBAHHS.
bepyun no yBarum ToOil akT, IO IEIKUM
KOMYyHIKaHTaM BJIACTHBO BHCJIOBITIOBATH
HE3roJly 3aByaJbOBAHUM IUISIXOM, a/I)K€ MaHIITy-
JSTOP HAMAraeThCsl MPUXOBYBATH BCIO CYTHICTh
CBOT'O 3aMHCITy, MO’KHA CKa3aTH MPO iICHyBaHHS
HEeNpsAMUX 3ac00iB BUpakeHHs He3roau B MA.
Hempsimi MOBJICHHEBI aKTH, a B IbOMY BHIIAJKy
HETpsIMi MOBJICHHEBI aKTW HE3TOJH, BHpaKa-
IOTBCSI MOBHMMH (OpPMaMH, IJJOKyTHBHA CHJIa
SIKMX HE € YaCTUHOIO 1X ceMaHTukH [3, c. 101].

— 1'd like Pat to live with Gina. I think that it
will be better for him.

— Are you a fool? Harry, you are crazy. You
are going to just hand him over to your ex-wife
when we could beat her [8, c. 116].

Emortiiinuii BuciiB «Are you a fool?» nepe-
KIagaeTbes K « Tu wo, HecnogHa po3ymy?», 1 1e
OMUCOBUH cOCi0 mepeKay.

VY miif pertini-peaxiiii aBTop BUKOPUCTOBYE
KOHTEKCTYaJIlbHO-CUTYaTUBHUI Hempsamuii MA
BUPAXEHHS He3roau: «Are you a fool? Harry,
you are crazy». 1li BUpaKCHHS B 130IbOBaHOMY
BiJl KOHTEKCTY BUISIAI HE PO3MI3HAIOTHCS
HOCIIMH MOBHM B TOMY 3HAuY€HHI, SIKE€ B HBHOTO
BKJIAJJa€ MOBEIb y TMEBHIM CHUTYyaIlii CIIIKY-
BaHHs. Lleit Bupas «You are crazy» okpemo Bia
KOHTEKCTY PO3LIHIOETHCS SIK « U 60dHcesinbHULly»,
TOOTO HAETHCS MPO PO3YMOBI SIKOCTI JIFOJWHHU.
VY KOHTEKCTI X IIel BHUCIIB MO3HAYA€E HE3TOIY
clyxada 3 MOBIIEM, TOOTO Hece B coli mopaat-
KOBHI1 CEHC.

Hagsenemo 1ie oquH npuknan:

— Jane is a great girl. She is very attractive
and charming. And moreover she is very clever.

— Do you really think so [5, c. 34]?

Bucnis «Do you really think so?» nepexia-
Ja€EMO JOCTIBHUM criocoboM «Tu cnpaedi max
dymaewi?» 1 MAEMO MICBHY TIEPECTAHOBKY CIIiB.

OTxe, HenpsIMi MOBJICHHEB] aKTH HE3TOTU MicC-
TATH 101aTKOBY iHpopmaito. [Ipsimi MA BxuBa-
IOTBCSl 3HAYHO pijmie, HiK HenpsMi, 0coOINBO
KOJIU TOTPIOHO TPOSIBUTH CTPUMAHICTH, IIiJI-
BUILICHY BBIWIWBICTh, JaTH HATSAK, BHPA3ZUTH
IpOHIIO B TMpoOlleCi HaMaraHHs MaHIMMyJIIOBaTH
CBIJIOMICTIO CITIBpPO3MOBHHKA.

MA He3roau B mpoiieci KOMyHiKallii BUpaxa-
€TbCSI HMU3KOIO TPaMAaTUYHUX 1 JIEKCHYHUX
3ac00iB.

I'pamaTuyni 3acO0M BUpaKEHHS HE3TOAM — 1€
MOJICITI Ta CTPYKTYPH, 1110 00’ €THaHI B PEUCHHS,
3a 1X JIOMOMOTOI0 MOBELb BHCIIOBIIOE CBOIO
HE3roxy Moa0 Oyab-sKO1 cmyaui'l' CIUIKY-
BaHHs B Mpolieci kKomyHikarii. [Ipuknagom mux
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CTPYKTYP MOXYTb MTOCIYTYBaTH TaKi TpaMaTH4HI
dbopmu: do not; do not agree with, can not, is
not. Y)KUBaHHS LUX CTPYKTYpP Ui BUPQKCHHS
MA He3roau MOXHa IOKa3aTH Ha MPHUKIAII
3 TaKOTrO JIaJIoTy:

— I don't believe that Jack will try to help us.
He is so busy with chasing that stupid girl.

— [ can't share your view because Jack is a
real friend and moreover he is in love with Julia
[5,c. 30].

VY oMy MpUKIIaAl BAKOPUCTaHA TpaMaTHIHA
CTPYKTypa «can t», KOTpa TEpPeKIIATaeThes K
«HE MOXY», IeH TepekiaJ BUKOHAHUU dYepes
mia01p rpaMaTUYHOTO €KBIBAJICHTA.

I'pamaTnuHi 3acO0M BUpPaKEHHS HE3TOAM HE
BUKJIMKAIOTh TPYIHOILIB IiJ] 4ac MepeKiany,
OCKUJIBKH 3allepeuHa 4acTKa 1ot B OpUTiHAI Bij-
TIOBIJIa€ 3amepeyHii YacTIll He B MOBI IIEPEKIIay.
OOuABI 11l YaCTKU HAJIEKATh JO TPaMaTHYHOTO
piBHSL.

[opsi i3 rpaMaTUYHUMU ICHYIOTH I U JICK-
CUYHI 3aCO0M BUPAKEHHS HE3TrOJU — II€ CYKYI-
HICTh MEBHUX JICKCUYHUX OJMHUIIb 1 BUPA3iB, SKi
JIOTIOMararTh KOMYHIKaHTaM BHCIOBUTH CBOIO
HE3roy 3 YnM-HeOyab a00 KuM-HeOyIb. [lo nek-
CHUYHHUX 3aC00iB BHpPA)XEHHS HE3rOAM HaJIEkKaTb
Taki JiekcuuHi ofuHUIi: Nonsense!; Rubbish!;
You are crazy; Are you a fool?; You must be
joking!; I see things rather differently myself;
hardly; impossible; sorry but.

— Nigel, I decided to return Pat to Gina. It will
be better for him.

— You must be joking! You are crazy. You
shouldn't do it because we are going to win
the process and the judge is on our side
[8, c. 181].

VY 1poMy Miano3i Juisi BUCIOBICHHS HE3TOJU
BUKOPHUCTaHI J[Ba JIEKCHUYHI BUpasu: «You must
be joking» 1 «You are crazy», 1o Jornomarae
aBTOPY TOCUJIUTH HETaTHBHY PEAaKII0 MOBIIA.
«You must be joking» nepexnanaerscs sk «7u,
HanegHo, xcapmyeut». Y 1bOMY BUNAAKY «must
bey» mepeknagaeTbes 3a JOMOMOTOI0 JIEKCHYHOT
3aMiHU 3 «NOGUHeH» HA «HanesHo». «You are
crazy» TepeKnanaeThes sk «Tu OoorcesinbHuUily,
e MOCTIBHUM MEPeKIaa 3a JOTOMOTOK JICK-
CUYHUX €KBIBAJICHTIB.

Hesroma Ha jexcmyHOMY piBHI MOXE BHUpa-
JKATHUCSI CIIOBAMH, KOTP1 MalOTh 1ICTOPUYHO Map-
KoBaHe 3HaueHHs. ToOTO I Taki clIoBa, IO HE
MarTh 3arnepedyHoro adikcy, ajge MaroTh 3are-
peUHE 3HAYCHHSI.

David completely identified all the treasures
that were there.

— There were other small treasures David had

failed to identify.

[Tix gac mepexnamy JeKCUIHA OTUHUIL «faily»
BI/IMOBi/Ia€ TpaMaTU4YHIM He3romi abo rpama-
TUYHOMY 3allepeueHHI0 «He 3miey. lle aHTOHI-
MiyHHI croci0 mepeknany. Tpamserscs, 110
nepeKiagadyaM noTpioHoO MepekaagaTy JeKCUIHI
3arepeueHHs] rpaMaTUYHUMHU, 1€ TOBOPUTH MPO
CKJIQJHICTh Tepenadi KOHCTPYKIIN 3 MOBHUMH
3acob0amMu BUPaKEHHSI HE3TOU caMe Ha JICKCHY-
HOMY DiBHI.

I'pamaTnyHi Ta JEKCHMYHI 3aCO0M BiAIrparOTh
NyKe BaXJIMBY POJb Yy MOBHIM TOBETIHI IS
BUPAXEHHS HE3roAd, BHOIp THX YH I1HIINX
MOBHHUX 3aCO0IB 3aJICKUTh BiJ TOBEIIHKH
KOMYHIKaHTIB.

[lin gac mepexrnaxy MOBHHUX 3ac00iB MaHi-
MYJISTHBHOTO BIUTUBY, 110 MO3HAYAIOTh HE3TOJY,
HaW4acTIIIe 32 BCE BUKOPUCTOBYETHCS JI0CITIBHUI
croci0O mepekady, aje, OKpiM IbOTro CIocooy,
BUKOPUCTOBYIOThCSI 1€ M Taki, SIK OMUCOBHIA
MepeKia, aHTOHIMIYHUI Tepekiaj, MepeKiaa
3a JIOMIOMOTOI0 TPaMaTUuYHOro abo JEKCUYHOTO
€KBiBaJICHTA.

BucHOBKH 3 TpPOBeIEHOr0 0C/IiIKEHHS.
Cq)opMyJILOBaHO po60qe BU3HAYEHHS MOBHOIL
MaHmyquu — 1€ pI3HOBHU] MaHIHyJISITI/IBHOFO
BIUTUBY, 3/1HCHIOBAHOTO IIISXOM MaHCTEpHOTO
BUKOPHUCTAHHS IEBHUX PECypCiB MOBHU 3 METOIO
NPUXOBAHOTO BILIMBY Ha MTOBEIIHKOBY  JTisIJTh-
HICTh aJIpecaTa, a caMe CTBOPEHHS MOTHBAIII /10
BYMHEHHS NOTPIOHOT MaHIMysTOpY 1ii, hopMy-
BaHHS B 00’ €KTa MOBHOTI'O BIJTUBY IIEPEKOHAHOCTI
B BUT1AHOCTI a00 HeoOXiaHoCTI miel aii. €aunoi
kiacudikaiii MOBJIEHHEBHX aKTIB HE ICHYE,
OCKIJIbKH TOTVISITA BYCHUX MAIOTh TIEBHI PO301K-
HOCTI.

Pesynpratu mociiKeHHS TOKa3ylOTh, LIO
HEempsiMi MOBIIGHHEBI aKTU HE3TOAM MICTSTh
nonatkoBy iHdopmarito. Ilpsmi MA  BkuBa-
I0TBCS 3HAYHO pifIe, HiXK HEmpsMi, 0COOIUBO
KOJM TOTPIOHO MPOSIBUTH CTPUMAHICTh, IiJI-
BUIIICHY BBIWIMBICTh, TaTH HATSIK, BUPA3UTH
ipoHiI0 B Tpoleci HaMaraHHs MaHIIyJIIOBaTH
CBIIOMICTIO CIIIBPO3MOBHHKA.

I'pamaTnyHi Ta JEKCHUYHI 3aCO0M BiAIrparoOTh
JyXe BaXJIMBY POJIb Yy MOBHIM TOBEIIHI JUIS
BUPA)XXCHHS HE3roJlM, MOBEJIHKAa KOMYHIKAHTIB
3aleXUTh BIJ BHOOPY THUX YU I1HIIUX MOBHHUX
3ac00iB.

Icaye Gararo cmoco0iB mepekiagy MOBHHUX
MaHINyJATHBHUX 3ac00iB, 10 TI03HAYAIOTh
HE3roly, aje HaifyacTillle 3a BCE BUKOPUCTO-
BYETBHCS JIOCHIBHUM CTIOCIO TepeKiamy, MmpoTe,
OKpiM 1BOTO CMNOCO0Y, BUKOPHUCTOBYIOTHCS
me W Taki, K OMUCOBUU IMepeKsaj, aHTOHi-
MIYHUN TepeKsaj, MepeKiag 3a JIOMOMOTO
rpaMaTUYHOTO a00 JEKCHYHOTO EKBIBAJICHTA.



Cepis MNepeknafo3HaABCTBO Ta MIXKKYIbTYPHa KOMYHIKaLis

bepyun no yBarum BiZMIHHOCTI B YKpaiHCBHKii
Ta aHMIINACHKI MOBaX, MOCATHEHHS KOMYHiKa-
TUBHOI METH TEpeKiaay BiIOyAeThCS TIIbKH
3a PaxyHOK NMPaBUIHLHOTO BUKOPUCTAHHS Bapi-
arii crmoco0iB mepeKiany, Mo Jexarb B OCHOBI
JIBOMOBHOCTI.

. CemeHelp 10.C.
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