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AHTUETUKETHI ®OPMUW CNINIKYBAHHS B AHITIOMOBHIN KAPTUHI CBITY
(HA MATEPIAJTI POMAHY J.D. SALINGER “THE CATCHER IN THE RYE”)

dopmaHoBa CBiTnaHa BikTtopiBHa,

AOKTOp (pinonoriyHMx Hayk, OOLEHT, npodecop kadeapu yKpaiHCbKOI MOBM
OO0decbKul HauioHanebHUl yHieepcumem imeHi .. MeyHukoea
laly2009@ukr.net
orcid.org/0000-0001-9434-1903

Memoro cmammi € aHaniz aHmuemukemHux ¢hopm criirikyeaHHsi 8 pomani [Dx.[]. CeniHOxepa «floseups y xumiy, ujo nepedba-
YUITO p038’a3aHHs1 makux 3ag0aHb: 1) 3'Acysamu OCHOBHI Mi0X00u 00 BUSHAYEHHS U YMOYHEHHST MOHSIMMS «aHmuemuKemHi ghopmu
CrIifKy8aHHsI»,; 2) cxapakmepu3ysamu (hopMU aHMUEMUKEMHO20 CrifiKy8aHHS; 2) Kracugbikysamu ix 3a CeMaHMUYHOK 03HAKOK.

Memodu docnioxeHHs1 — aHani3 | cuHme3, iHOykmugHUU | dedykmueHul Memodu — danu 3Mo2y meopemuyHO OCMUC-
umu cyqacHi 0ocnioHUUbKi nioxodu w000 hopMyB8aHHST aHMuUEemuUKemHOI MOBEHHESBOI nosediHKU ocobucmocmi; Memood
CyuinbHoi 8ubipku U KOHMeKcmyarnbHo-iHmepnpemauitiHo20 aHanisy 6yno 3acmocosaHo 3a0sisi (hopMysaHHs Ui 06PobKU
00cridHULBLKO20 KOpycy chakmuyHO20 Mamepiary.

Pe3ynbmamu. AemopoM KriacuchikosaHO aHmuemuKemHi ¢oopMu CriifiKysaHHs Ha iH8eKmuay, crieHe, crioga-rnapasumu,
He2amueHO-OUjHHY NIEKCUKY, & MaKoX cxapakmepu3oeaHo meHOeHUi (hopMy8aHHs1 MOBIIEHHS NEPCOHaxis, a came Konxinda
XondeHa, 8 obpasi skoeo [Ix.[. CeniHOxep sickpago 8idobpa3us HOHKOHGhOPMICMChKI c8imogiduymms.

NosediHka XondeHa — ue suknuk 6e30yX08HOMY iCHy8aHHIO Cycrinbcmea U KoHghopmiamy obusamens. [JosedeHo, wo
ecmemuyHi Mo2nsdu nucbMeHHUKa MPOsIeNsMbCS 8 Lio2o hinocogebKili ceidoMocmi Yepesd Yymmeese ni3HaHHS ceimy, cro-
ensdanbHe U meopye cmasneHHs noduHu 0o OilicHocmi, y cyb’eKmugHOMY OC80€EHHI QO8KInsIsA Yepe3 cmaH OyX08HO-4ym-
mesoi elichopii, niOHeceHHs, kamapcucy, 0yxoeHoi Haconodu mowo. CeoepiOHicmb MosHOI kKapmuHu ceimy x.[. Ceni-
HOXepa nosisicac 8 HoBamMopCchbKoMy ridxodi 0o MaHepu onosidi, 306paxeHHi MePCoHaxis, iXHbOI MO8U, CrIOCOBY 306paXeHHs
diticHocmi, cmaefieHHs 20108H020 2eposi A0 KUMMA.

Y pe3ynbmami docrnidkeHHs 3’aco8aHo, Wo aHmuemukemHi GoopMu CriinikysaHHsi Habysatomb 06’ €MHO20 XyOOXHL0-06-
pas3Ho20 NidMeKcmMog020 3Ha4YEHHS, CMarmbe ceMaHmuyHo bazamomipHUMU. Birbwicme i3 HUX, Xapakmepu3yr4uch CMUC-
J1080K0  y3yaribHICMI, BU3HAYaOMbCs COUianbHOK HaMazHiyeHicmio. BHympiwHs iHOugidyanbHO-aemopcbka hopma ix
3YMOB/IHEMBCS CUCMEMHO-06pa3HuUM cmaerneHHsM XondeHa Ao OiticHocmi.

BucHoeku. lpoaHanizogaHuli Mamepian dag 3Moay Kracugikyeamu aHmuemukemHi ¢oOpMU CifIKy8aHHs! 3@ makumu
epynamu: 1. agpecusHi (cripsimMosaHi Ha IOUHY, 8XUearombCsl O HaHECEHHS1 06pa3u); 2. eKCriiemueHi (nekcu4Hi 0OUHUYJ,
CrpsiMOBaHi Ha cumyaujiro, BUKOPUCMOBYMbCS 0N 8UPaXeHHs emouiti); 3. iHeekmusu; 4. crieHe; 5. criosa-napasumu.

Takum YUHOM, aHMUEeMUKemHe CriifiKy8aHHs NPOSBNISIEMbCS Yy CMUMICMUYHO 3HUXEHIU nekcuyi, obpasi, HecamugHUX
TOPIBHSIHHSIX MOWO.

Krto4yoBi crnoBa: aHTUETUKET, aHTUETUKETHI (DOPMM CMINKyBaHHS, IHBEKTUBA, CREHT, COBa-NapasnTi, HeraTUBHO-OLHHA
nekcwka, obpasa, MOBHa KapTuHa CBITY, aHITIOMOBHA KapTuHa CBITY.
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Purpose. The purpose of the article is to analyze the anti-etiquette forms of communication in the novel J.D. Selinger “The
catcher in the rye”, which provided for solving the following tasks: 1) to find out the basic approaches to the definition and
refinement of the concept of “anti-etiquette forms of communication”; 2) characterize the forms of anti-etiquette communica-
tion; 2) classify them on a semantic basis.

Methods of research: analysis and synthesis, inductive and deductive methods have allowed theoretically to comprehend
moderm research approaches to the formation of anti-etiquette speech behavior of the individual; the method of continuous sam-
pling and contextual-interpretation analysis was applied to the formation and processing of the research corps of the actual material.

Results. The author classified the anti-etiquette forms of communication into invective, slang, parasite words, nega-
tive-grade vocabulary, as well as characterizing the tendencies of speech formation of characters, namely, Colhild Holden, in
the image of which J.D. Selinger clearly reflected the non-conformist attitude.

Holden's behavior is a challenge to the non-spiritual existence of society and the conformism of the layman. It is proved
that the writer's aesthetic views are manifested in his philosophical consciousness through the sensory knowledge of the
world, contemplative and creative attitude of man to reality, in the subjective development of the environment through the
state of spiritual-sensory euphoria, elevation, catharsis, spiritual enjoyment, etc. The peculiarity of the language picture of the
world of J.D. Selinger is the innovative approach to manners of the narrative, the depiction of characters, their language, the
way of representing reality, the attitude of the protagonist to life.

The study found that anti-etiquette forms of communication acquire a bulky artistic-figurative subtext value, become
semantically multidimensional. Most of them, characterized by semantic visage, are marked by social magnetization. The
internal individual and authorial form of them is condlitioned by the system-shaped Holden attitude to reality.

Conclusions. The analyzed material allowed to classify anti-etiquette forms of communication in the following groups:
1. aggressive (directed to a person, used for drawing images); 2. explosive (lexical units aimed at the situation, used for
expressing emotions); 3. invective; 4. slang; 5. parasite words.

Thus, anti-etiquette communication manifests itself in stylistically reduced vocabulary, image, negative comparisons, etc.
Key words: anti-etiquette, anti-emitting forms of communication, invective, slang, parasite words, non-estimating lexicon,
image, language picture of the world, English-language picture of the world.

1. Betyn

Huni TounThCst 6arato IUCKYCiid PO TOITh-
HICTh BUKOPHUCTAHHS B MOBJICHHI W XYIOXKHIN
MOBI  aHTHETUKCTHHX (OpPM  CIIUIKYBaHHS.
ABTOpHU TOSCHIOIOTH 1€ THM, IO BiATBOPECHHS
MOBJICHHSI Ma€ OyTH MTPABIUBHUM.

MOBJIEHHEBUIM €THKET € PI3HOBHJIOM KOMY-
HIKaTUBHUX TPaBWI, Moneiei mnosemiHku. lle
cucreMa CTIMKMX (OpMyn CHUIKyBaHHS, SKi
MPOTIOHYIOTHCSL CYCHUIBCTBOM 1 BHKOHYIOTBCS
AaBTOMAaTHYHO 3a]IsI BCTAHOBJICHHSI MOBHOTO KOH-
TaKTy CIIBPO3MOBHUKIB, HEOOXIAHUX Ui 3a0€3-
nedeHHs1 0€3KOH(IIIKTHOTO CIUIKYBaHHS B CTaH-
JTApTHUX CHUTYallisX, MATPUMKH CIUIKYBaHHS B
oOpaHiil TOHaNBHOCTI, 3 ypaxyBaHHSIM BIAIO-
BITHOCTI iXHIX COLIaNbHUX POJICH 1 POTBLOBUX
MO3MIIN 100 OJUH OAHOTO, B3aEMHUMH BiJHO-
cuHaMu B o(iliiHii 1 HeodinikHii 0OcTaHOBII
CTIJIKYBaHHS.

MoOBIICHHEBUI €TUKET TaK YW iHAKIIE Hale-
XKUTh JI0 CUTyallli MOBHOTO CIIJIKYBaHHS 1 HOTO
MapaMeTpiB: COLIAIBHOTO CTAaTycy CIIBPO3MOB-

HUKIB, TEMHU, MICIIsl, Yacy, MOTHBY i METH CITLIIKY-
BaHHS, 1110 peaji3yeTbecs K y XapaKTepUCTHKAX
MOBH 3arajioM, Tak i1 B CIIeIiaTi30BaHUX MOBHUX
OMUHUILIX — (QopMylnax BiTaHHS, MPOIIAHHS,
BUOAueHHS, MPOXaHHSA, TMPOMO3HIIii, 37Taroau,
KOMILTIMEHTY TOIIIO.

3 1IbOTO BUILIMBAE, 10 €TUKETHI ()OPMHU TIOBE-
JHKH — [1€ TIPaBUJIa CITIJIKYBaHHS HA KOXKEH JICHb,
JU1s1 OyIb-SIKOT CUTYaIli.

dopMH aHTUETUKETHOI MOBHOi TOBENIHKHU
BUKOPHUCTOBYIOTBCS B CTaHI arpecii, He3aJ10BO-
JICHHS, PO3JApPATyBaHHSA, pPO34YapyBaHHS, KOH-
GIKTHINA cHUTyarlii Tomo. SKIIO0 CEHC eTUKETHUX
HOPM MOBHOI MOBEAIHKH TOJIATAE B TOMY, 11100
MIOKa3aTH CIIIBPO3MOBHHUKY IOBary BiANOBiJIHO
0 WOT0 COIaIbHOTO CTarycy, TO AaHTHUETH-
KeTHa MOBHA TIOBE/IIHKA ITiIKPECITIOE 3HEBAry Ta
HEToBary JI0 CITiIBPO3MOBHHKA, 3HEBAXKAE HOTO,
INPUHUKYE MOro 4ecTh 1 TiAHICTh, COLaIbHUM
CTaTyc TOIIIO.

MoBiieHHEBA IIOBEIHKA JIFOAWHU € 1HIUKAa-
TOpOM 1ii 3arajbHOi epyaMIlii, OCOOIMBOCTEH

Bunyck 1. 2019
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IHTEJIeKTy, MOTHBAIlil TOBEIIHKHA Ta EMOIlil-
HOTO CTaHy, IO TPOSIBISETHCA B OCOOIU-
BOCTSIX J00OpYy ciiB, cremudimi CTUIICTHYHOT
MoOy/IOBM BHCJIOBIIIOBAHHS, IO 3ayBaXKYIOTh
B.B. bornanos, I.H. bopucosa, 10.€. IIpoxopos,
M.A. Crepuin, K.®. Cenos, C.B. ®opmanosa,
P. Brown, S. Levinson Ta iH.

CyuacHuil cTaH CyCIiJIbCTBa BU3HAYA€ aKTYy-
aNbHICTh MPOOJNEMU CIIJIKYBaHHS, OCKUIBKH
OJTHUM 13 BH/IIB MOBJICHHEBOI MTOBE/IIHKH € TPaH-
CIIOHYBaHHS arpecii, KOJM KOMYHIKaHT, SKHM
He TofIste a00 He CIpUMaE TyMKY OTIOHEHTA,
MIPOBOKYE KOH(QIIKT, KOH(PPOHTAIIIO, BHUKO-
PUCTOBYIOUH HETATHBHI 3aCO0OH CITUTKYBaHHS, IO
MU BU3HAYAEMO K aHMUemuKemui popmu cnin-
KyeanHs. ToMy aKTyalbHICTh CTaTTi 3yMOBJICHa
BaYUIMBICTIO BUBUEHHS JOMIHAHTHHUX OIMHHIIb
AHTHETHKETY B XYJAOXHBOMY TEKCTI, SIKi BHSB-
JSIOTh IHIMBiZyalbHy MOBHY KAapTHHY CBITY
MHCBMCHHHKA 1 PO3KPHBAIOTH HOTO CCTCTHYHE
kpeno. TakumMu JOMIHAHTHUMH  OJUHUIISIMHU
BHUCTYTAIOTh IHBEKTHBA, CIICHT, CIIOBAa-IIAPA3UTH,
HEraTUBHO-OIIHHI cioBa. Lle gae 3mory rmoie
ocmuciuTd  cTwiboBy Manepy JIxk.J[. Cemni-
HIDKepa.

MerToro cTaTTi € aHali3 aHTUETUKETHUX (HOpM
cninkyBanHs B pomani Jx.J[. Ceminmkepa
«JIoBeup y kuTI», 10 epeadaunsio po3B’ s3aHHS
TaKMX 3aBIaHb: 1) 3’sCyBaTH OCHOBHI MiAXOAH
70 BU3HAYCHHSI i yTOUHEHHS TOHATTS «aHTHUe-
TUKETHI (JOpMH CIIKYBaHHs»; 2) cXapakTepu-
3yBaTH (OPMH AHTUETUKETHOTO CIIIJIKYBaHHS;
3) xnacugikyBary iX 32 CEMaHTHYHOIO 03HAKOIO.

VY Ham yac TWTaHHS MOBJICHHEBOTO ETHUKETY
0COOJIMBO aKTyaJTbHE, OCKUTBKH 1€ Yac IITMOOKHX Ta
HA/ITO PI3KKX 3MiH y cycriibeTBl. HoBl ymMoBH cotti-
QIBHOTO ICHYBaHHS TIEBHOTO €THOCY (XaOTHYHHIMA
TepexiJi 10 PUHKOBOI €KOHOMIKH, HECTaOIIbHICTh
y TONITUYHOMY, COIiaJbHOMY i EKOHOMIYHOMY
KHTTI, ipoliec ypOaHizallii, ajJeHuil TeMIT KUTTS
TOIIO) CIPUYHMHSIOTH CAMOTHICTH JIFOIWHU, TICH-
XOJIOTO-/ICMIPECHBHI CTaHU BiJl MIEPEBTOMH 4Yepe3
HaMaraHHsl YTBEPIUTHCS B IILOMY JKUTTI. Yce IIe
sickpaBo mpoaeMmoHcTpyBaB k. JI. Ceminmkep B
o0pa3i Xonnena Kondinga — OyHTIBHUKA, KEPTBY,
MTITKA, SKAA HE JIOOWTH JIIOACH, ajie oOpaka-
€THCSL, 110 JIFOIU HE JTIO0JISATH HOT0, JIFOINHH, KA He
BMi€ MPHUKUIATHCS U MPUCTOCOBYBATHCS, SIKIM He
BJIACTHBE Mi/11a0y3HUIITBO, sIKA HE CIIPUIIMaEe OTO-
4yylo4y 1oro L[iﬁCHiCTL

HuHi My BIZKPHTO TOBOPHMO TPO OE31yX0B-
HICTh, MajiHHsA Mopani B CycminbCTBi. I xoua
MOpaJIbHI HOPMU HE TIOB’si3aH1 6€3M0CepeaHbO 3
ETUKETHOIO TIOBEIIHKO0, HEXTYBaHHS [IMMH HOP-
MaMH CBIIYUTH TPO JI€BAJIBBAIIIO I[IHHOCTEH,
AKl 37aBHa OylM OCHOBOIO JKHUTTS JIIOACTBA.

VY Hamomy cycnijabCTBi OaraTo Jitozei 3 ipoHi€ro
CTaBJISIThCSI /10 ETUKETHUX HOPM IOBEHIHKH,
ITHOPYIOTh TIpaBWJIa MOBJICHHEBOI KYIBTYpPH,
ETUKETY, MPOSBISIOTh OUEBUIHY aMOPAJbHICTD:
JIO3BOJISIIOTH COO1 PO3MOBIIATH 3 HE3HAHOMHMH
JIOIBMU Ha «TW», Yy CIUIKyBaHHI HpUITyCKa-
IOThCSl CJIEHTY, J)KaproHy, 1HBEKTUBH, BBAXKAIOUH,
IO MOBOJSATHCS PO3KYTO, HEBUMYIIEHO, aje
MIpU IbOMY BUHUKA€ MOBHa JieBiamis. «Jlesiamis
MOBHA — TUI KOMYHIKaTHBHOI HEeBIa4i YU 30010
y CHLUIKYBaHHI, IPUYMHOIO SIKUX € HEIOCTaTHS
MOBHa KOMIETEHIlis ydacHukiB» (baneBuy,
2011: 21). Lle pi3HOMaHITHI NOMMJIKH, HETOY-
HOCTi, OOMOBKH, IJIIHT'BOJISITICYCH TOIIO, IOB’S-
3aHi 31 cnenrikor JEKCHYHOI i rpaMaTu4yHoOl
CEMaHTHKH.

3a cTyneHeM putyai3allii MOBEIIHKH JTIOIUHA
JIOCITITHUKY BUAUIAIOTH TaKi OCHOBHI Pi3HOBUIN
CTUKETY:  MOBCAKOeHHO-NOOYmMosuil,  OKasio-
HanvHul, ceamkogutl. T1oscsakoenHo-nobymoesuti
CTHKET Peai3yeThesl B TAKUX 3BHYHMX IS HAC
CUTYyaIlisiX, SK 3yCTpid, MPOINAHHA, 3HAHOM-
CTBO, MOBCSKICHHE 3acTiLIA TOmO. CronH BXO-
JUTh CIIIKYBaHHS HA pOOOYOMY MICII, B Mara-
3WHI, TpchnopTl Ta 1H. OKa3i0HANbHUN €TUKET
XapaKTepHUH I CHUTYaIlil MpUAMaHHS TOCTEH.
Ceamkosuti €TUKET 00CIYroBye POAMHHI MO,
00psiu, cBata. [ KOXKHOTO 3 IUX PI3HOBH/IIB
ETUKETy XapaKTepHA IEeBHA TOHAJIBHICTH CIILI-
KyBaHHS: o(illifHO-CTpUMaHa Yn IPYXKHs, HEH-
TpaJibHa YM YPOYHCTa, alieé B KOAHOMY pasi He
naHioparchKa uu BYJIbIapHa.

Ha noBeninky mroneil He MCHIIC BIUIMBAE i
anmuemukem — 1HBEKTHBA, CIICHT, CJIOBa-Tiapa-
3UTH, HETAaTHBHO-OIIIHHI CJIOBa, SIKi 00paKaroTh,
PUHIKYIOTh, OaXaroTh 3y1a. Take MOBJICHHS
BeJic 10 TOCTYIOBOTO JIETpaayBaHHS OCOOH-
CTOCTI, 11 TyXOBHOTO BUITOPOKHEHHSI.

2. Kuacudikauis aHTHeTHKETHUX (HOpM
CHIJIKYBAHHS

OcTaHHIM 4acoM y MpoLeci CHUIKYBaHHS B
CYCHUIBCTBI JIOMIHy€ MOBHA arpecHUBHICTh SK
(opMa JOCATHEHHsS MCTH, IO BHSBISETHCS B
HaI[MlpHOMy B)KMBAaHHI IHBEKTUBHO1, HETraTUBHOI,
EMOIIIHO-OIIHHOT JICKCHKH, SIKa TPHHIKYE Wi
oOpakae mapTHepa 1Mo KOMYHIKaIlil, YCKIIaIHIOE
B3a€EMOJIIFO ¥ JJOCHTh YacCTO MPU3BOIUTH JI0 KOH-
¢GumikTHOCTI. Y BIJHOCHMHAX MDK JIFOJBMHU TOCH-
JIIOETBCS €TO13M.

Sx Bimomo, Bci HekonudikoBaHi GopMH CITiI-
KyBaHHS MalOTh IMiJIBULIEHY EKCIIPECUBHICTb.
Jlessiki MOBO3HABIlI OTOTOXKHIOIOTH EKCIIPECHUB-
HICTh 3 €eMOLIMHICTIO, 1HIII BOAYalOTh B eKCTIpecii
OLIHHY XapaKTCPHCTHKY MOBHOIO CICMCHTa,
TOOTO MOBHA eKcnpecm TPaKTy€eThCs K iHDOP-
MaIlist Ipo eMOLIMHUN CTaH JIFOWHU.
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JI. AHfiepcoH BH3HAE€, 10 «HEAOHSIKOIO EKC-
MPECUBHICTIO  BIJPI3HAETBCA  MPOCTOPIYHA,
BylbrapHa ¥ JaiiimBa JEKCHKa Ta €MOLiifHe
CJIOBO, OIlIHHE HAIOBHEHHS SKOTO MiATPHUMY-
€ThCS 1HIIUM E€MOILIHHO-OLIHHUM CJIOBOM, ITif-
CUJIIOBAJIBHOIO YaCTKOI0, €MOIIITHUM BUTYKOM,
MIJCHIIOBAIbHUM BKa31BHUM YW O3HauaJbHUM
3aiimenHukoM» (Anderson, Trudgil, 1990: 227).
Mu uinkoMm 3rofHi 3 BUIIE3a3HAYEHUM BHCIIOB-
JIOBAaHHSM 1 BBa)KaeMo, 110 BC1 HeKoau(iKOBaHi
¢dopMH CIIIKYBaHHS, a TakKOX IPOCTOPIUYS,
YKapPTOH, CJICHT, CYP)KHK, CJIOBa-Mapa3uTH MAIOTh
OUTBITY eKCIPECUBHICTh, HIXK CJIOBA 31 3MEHIIIY-
BaJIBHO-TIECTIIMBUMH  cy(ikcamMu abo eMoliid-
HUMH BUTYKaMHU.

[TonsaTTs «HEKOM(IKOBAHA JIEKCHUKAY» OTOTOXK-
HIOEMO 3 TIOHATTSIMU «HEHOPMATUBHAY, «HEIEH-
3ypHa», «ByJbrapHa», «rpy0a», «OOCIIEHHa».
CxJiay HEHOPMATHUBHOI JIEKCUKU BH3HAYAETHCS
HAaOOpPOM COIIIONEKTIB (creHe, oicapeoH, apeo,
npocmopiuysl) Ta CTUIICTUYHO 3HUKEHOI JIEeK-
CUKH (iHekmuea, 8ynveapusmu, 1auiued, ooc-
YeHHa JeKCUKa, MAamiok, OUChemizmu, CYpIHCUK,
eshemizmu).

IuBexTHBa, ByJbrapHa, JaiauBa, OOCIIEHHA
JIEKCUKA, MAaTIOK CTAHOBUTb HEB1J]'€MHY YaCTHHY
HEHOPMATUBHOTO JIEKCUKOHY, € «CaMOCTIIHOIO
JIEKCUKO-CEMaHTHYHOIO CUCTEMOIO, a TAKOX eKC-
MPECUBHO MiJACUIIOBAIbHUM MapKepOM IHIINX
il couiominrBanbHuX cTpar» (Reimers, 1957:
84-85). HeiiTpanizyBaTu, moM’sIKIIMUTU U Bi3y-
aJi3yBaTl 3MICT HaWEKCIPECHUBHIIIOIO 3HIKe-
HOTO TPOIIAPKYy MOBH TOKJIHKaHI eBeMi3mu,
sKi a00 BKe ICHYBaJIU B JIiTepaTypHiii MOBi, ab0
HEIIOAaBHO YTBOpeHI Ha ii mepudepii. Brim,
yepe3 HEeraTuBHO-KOHTEKCTyallbHE BXKHBAHHS
CEMaHTHUYHI HOMIHaIIi1 eBpeMi3MiB HEPIIKO Ti-
nsTaroTh 3HWKEeHHIO (Reimers, 1957: 86).

OcHOBY  «anmuemukemuux gopm  cniiky-
6aHHs», HA HAIY JYMKY, CTAaHOBUT TeleHOJ'IO-
riuHa MIKpOCHCTEMa iHeeKmuea — aauka — ooc-
YeHHa JIeKCUKa — mam.

VY ko HayKOBIIB C(OPMYBAIIOCS KiJIbKa Mij-
XOJIiB /IO BU3HAYCHHS TEPMiHA «IHBEKMUBAY:

— HMOro OTOTOXKHIOIOTH 13 JIAMKOIO, KBai-
(hiKOBaHOIO y MOBHOMY y3yCl fIK 3HaK, III0 Ma€
TaOyHOBaHUN XapakTep, JEKUTh 3a MEKaMH
JiTepaTrypHOoi MOBHM Ta MICTUTh CTIHKI CTHIIIC-
TUYHI MapKePH  «BVIb2APHUL, (IAUIUBULD,
«epyouit», «npezuprusuti». Y Takiid iHTepHpe-
Tamii jJaika BH3HAETHCS MOBHHUM 3HAKOM, SIKHM
HE BiJINOBIJJa€ HOPMaM MPUCTOMHOCTI B IEBHOMY
comiymi Ha neBHUN MomeHT Yacy (T. Bimbuun-
ceka, T. Kyminosa, A. [To3omorin, O. CapxuHa);
1€ BUJ] MOBJICHHEBOT arpecii, eMoIiitHO-eKCIpe-
CUBHA OJIMHUIIS, SIKa Ma€ BIACTHUBICTh JEaBTO-

MaTU30BaHOTO CIPUUHATTSA y CBIJOMOCTI HOCIIB
moBH (B. XKenbBic);

— IHBEKTHBOIO BBaXkKaeThesi 00pasa (B. Kycos,
C. ®opmaHoBa), TOOTO COMiabHA TUCKPEUTAILLIS
cy0’eKTa IUIAXOM aJpEeCcOBAHOTO HOMY TEKCTY,
a TAaKOXX CTIMKMH MOBHHUN 3BOpOT, IO CIpUK-
Ma€eThCA agpecaToM sK 00pdza. MexaHizMOM
akTyaui3allii 1HBEKTUBH, 5K MPaBUJIO, BUCTYIIAE
CUTYAIlisl OPYIIEHHS KyIbTYPHUX BUMOT 3 OOKY
aZjpecaHTa 1HBEKTUBU, BUXOJY HOTro 1HAMBIAY-
AJTBHOTO BUMHKY 32 MEKI IPUUHATUX HOPM IOBE-
ninku (A. I'pumianos, €. Moxeiko);

— IHBEKTUBOIO € Oy/Ib-sKe CJIOBO, BUMOBIICHE
B ayxe pi3kii ¢opwmi, maiika (FO. benpunkos,
B. XKenbgic, A. Tlozomnorin, M. Cremnko), mart i
HaBITh HEWTpaJbHA JICKCHKA, SIKA BHUCTYIIA€ B
iHBeKTUBHIM QyHKIT (M. ['0eB), o BUKOpUCTO-
BYETHCS 3 METOIO OOPA3WTH OMOHEHTa, 3iic-
HHUTH HaBMHCHUH BIumB Ha aapecara (O. Kop-
onboBa, I. Kycos, U. Crepuun, C. ®opmaHoBa)
1 XapakTepu3ye CTaBICHHS MOBLS 10 TpeaMeTa
mosinenHs (O. Koponwosa, JI. Kpucin). [lnanom
3MICTYy 1HBEKTHBH € BJIaCHE 00pd3a, BUCIIOBJICHA
B arpecuBHii Gopmi. 3a5exkHO Bij] TOTO, YU HATi-
JIEH1 1HBEKTHMBHICTIO TaKl OJWHMII MOBJICHHSI,
SIK CJIOBO, PCUCHHS, TEKCT, BOHU MOXYThb OyTH
abo Bu3HaHI iHBeKkTHBaMH, a00 x Hi (A. Kops-
KOBIIEB).

V Hamniit poOoTi MOAUTSIETHCS MAX1]I, B AKOMY
IHBEKTHBa — 00pa3a — Jaiika € CHHOHIMamu,
OCKUIBKH 11e Oy/b-sika rpy0a, ByJibrapHa, Tadyno-
BaHa HOMIHAIIiSl ajjpecara 4d TPeThoi 0coOHu, 110
Ma€ OLIIHHY CEMaHTHUKY U MiCTUTh 00pa3zy (Pop-
MmaHoBa, 2013a; ®opmanona, 2013b; ®opmaHoBa
2017). B aHIIiiCbKiM MOBI TEPMiHY «iHBEKMUBAY
BIJIOBINAIOTE swear words, vulgar language,
rude language, offensive words, pejoratives,
taboos, expletives, power language Ta 1.

E. MakEHepi, onuH 13 HallmoBaxHIKUX OpH-
TaHCHKUX CHEIAICTIB y I Tamy3i, BIAIITOB-
XYIOUUCh BiJ 1HBEKTHBHOI (yHKII HEHOpMa-
TUBHOI JIGKCHKH, BBaXXa€, II0 «HEHOPMAaTHBHA
nekcuka (bad language) o3Ha4ae Oy/ib-sIKe CIIOBO
abo cppa3y, sIKa MPU BUKOPHCTAHHI B TaK 3BaHii
BBIWINBIA Occili MOXe BHKIHMKAaTH 00pasy»
(McEnery, 2006: 2). ITpu ripoMy BUCHHIH BUJILIISIE
naiiky (swearing) K OIWH 13 BapiaHTiB HEHOP-
matuBHOi Jekcuku (McEnery, 2006: 2). Inmn
nociiaauky, JI. Aunepcon 1 I1. Tpamxin, y mparti
«Bad language» BcepemuHi JTaIMBOI JIEKCUKH
BHUPI3HSIOTH TPU CEMAaHTUYHUX TPYIH, TaK 3BaH1
cioBa-taly (faboos words): 1) «OpyaHi clOBay
(dirty words) JI0 SIKUX 3apaxOBYIOTh CEKCHU3MH;
2) coBa, SIKi CTOCYIOTHCS XPHCTHSHCHKOI PEIIirii;
3) cnoBa — Ha3BM TBapHH, SIKi 3aCTOCOBYIOTH
oo Jroaei. [Ipu npomMy AOCHIAHUIN HAroJo-
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IyloTh Ha MIrpalisax ASsIKUX CIIIB 3 OHIET KaTe-
ropii B inmy (Anderson, Trudgil, 1990: 15).

OCHOBOITOJIOKHUK I[OCJIII[)KGHHSI nefiopa-
TUBHOT JICKCHKH B JAaTUHCHKiIH MOBi [. Xodman
MOJUIMB JIalIMBI cioBa Ha: 1) Ti, 10 B3ATI 31
chepu KUTTSI IFOIUHU 1 CTOCYIOTHCA T1I00yI0BH,
XBOpOO, BiIKy, HEMIYHOCTI, IHTEJIEKTyaIbHUX 1
MopanbHUX BaJ. Lle BucnoBH 3 mpuBaTHOTO i cyc-
MiJIBHOTO KUTTSI, KoJIa ¢iM’i, cepeloBuIa padis,
peMICHI/IKlB MOMIYHUKIB Y p13HI/IX yCTaHOBaX; 2)
JAMIMBI CTIOBA, B3ATI 3 KUBOI Ta HEXHUBOI MPU-
pomu (Hoffman, 1892: 273).

MiHiKOHI BUALISE€ IMEHHUKOBI 1 PUKMETHU-
KOBI JIAMJIMBI CJIOBA, SIKI TAKOXK IOJIISAE 3a 3HA-
YCHHSIM Ha:

— JIalJIMBI cI0Ba padiB, JIAWIUBI CJI0BA 3a Ha3-
BaMH TBapHH, MTPEIMETIB, aOCTPaKTHI CIIOBA;

— JalnMBi CJOBa, [0 KapTalOTh XUTPICTh,
HUIICTh, OOXKEBULIS, OE3COPOMHICTB, OpyI,
cmopia (Miniconi, 1958: 159).

PedopmoBanmii METOJ
®. Paiimepc y ngucepramii «Der plautinis
Schimpfworterkatalog» (Reimers, 1957: 158).
Bin ogHMM 13 mepmmx MOJUIMB Marepial He 3a
OCHOBHHMM 3HAQYCHHSIM BHUCJIOBIB, Y)KHBAaHHUX SK
naiika, a 3a «3aKudamu, 3ax08aHUMU 6 JLAUYLY.
Tobtro B cBoiii mucepraiii @. Paiimepc 3Bep-
TaBcd 10 a(eKTHUBHOrO 3Ha4YeHHA. BueHwmii
BUaLIsE 19 3akuiB: 3aKuU] KapHOi MOBEHIHKH,
3I0BMUCHOCTI, MOTOPOIIIHOCTI, HEKEPOBAHOCTI,
>Ka;[i6HOCTi 3BEACHHS J10 PO3IYCTH, HUIO1 [TOBE-
JHKH, 0O0XEBIILIA, TIyTIOTH, Opaky aKTHBHOCTI,
HaOpUUTMBOI Ta HET1JHOI MOBEIIHKH, CBATOTAT-
CTBa, 3arajbHOi MOpAIHHOI HETOBHOI[IHHOCTI,
(b131MYHUX BaJl, 3arajibHOT HETIOTPIOHOCTI.

om0 XymoXKHBOI JIITEpaTypu, TO Taka JieK-
CHKa MOXE CJIyT'yBaTH 3ac000M caTUpH, Mapoii,
THIBHOTO OCydy, 00pa3u, arpecii, 3HeBaKaHHS
TOIIIO.

3. deHOMEH HEeBBIiYWJIMBOCTI B CY4YaCHOMY
MOBO3HABCTBI

HoryxHuii «131/16yx» iHTepecy 10 ¢eHo-
MEHa JIIHTBICTUYHOI HEBBIWINBOCTI TpHInaB Ha
2008 p., xomu Oynu ormyOIikoBaHI TepIr MOHO-
rpadii (Bousfield, 2008a; Bousfield, 2008b) i
crieriajii3oBaHl BUIYCKU XypHaliB «Journal of
Politeness Research» 1 «Pragmatics», mpucBsiaeHi
NETAaJTbHOMY aHami3y JIHTBICTUYHOI HEBBIWIH-
BocTi. Takuii mposB iHTEpecy 0 paHilie irHo-
POBAHUX TEM CTAJO0 PEATbHHUM MiATBEPIKEHHIM
111€1, 1110 BUBUYEHHS [IbOTO HAHBAKIUBIIIIOTO COLli-
ATBbHO-KOMYHIKaTUBHOTO SIBUII[A 3aCITYTOBYE Ha
OubITy yBary JiHTBicTiB. He3Bakatoun Ha siBHE
3pOCTaHHS B OCTaHHI KUIbKAa POKIB KUTBKOCTI
nyOmikaiiii Ha TeMmy JIHTBICTUYHOI HEBBIWIH-
BOCTI, J0C1 HE JO KIHIIS 3pO3yMijo, IO came

34CTOCOBY€E

CIiI HAa3UBAaTH TEPMIHOM «HEBBIWIMBICTB» 1 SIK
HEBBIWIUBICTb MPOSBISAETHCS B KOMYHIKAaTUBHIH
noBe/iHIi. Takox BaXXIMBO 3pO3YMITH KOHI[CII-
TyajibHi i KyIETypHO-CIICLU(IYHI BIAMIHHOCTI
y MpOosiBaX HEBBIWIMBOCTI Ta TPYOOCTi B Pi3HUX
MOBaX.

AHaii3 poOIT JOCHITHUKIB aHTHETHKETHOL
HEraTMBHOI MOBHOI TOBEIIHKH IIOKa3ye, IO
OMH 1 TOM camMuil IpeIMeT JIHTBICTUYHOTO aHa-
i3y, a came rpyoicTh, OTpUMYy€ pi3He HalMeHy-
BaHHS 1 HATIOBHIOETHCS PI3HUM 3MICTOM KOXKHUM
3 aBTOPIB: «positive and negatlve aggravatlon»
(3aBMaHHSA WIKOAM TO3WUTHBHIA Ta HETaTHUBHIM
oco0i) (Lachenicht), «Aggravation» (morip-
nieHHs B3aemuH) (Craig); «4ggravating the face»
(3aBmaHHA WIKOAM colianbHii 0cobi) (Penman);
«Rudeness» (rpy0icTh, HEBBIWIHMBICTh, 00pa-
snmuBicTh) (Lakoff; Kasper); «Face-attack»
(maman (aTaka) Ha comianbHe o0myYs) (Austin);
«]mpoliteness» (HeBBi‘lJ‘II/IBiCTB) (Culpeper)
Taka moHsITiiiHa CTPOKATICTH MOXE CBIIYHTH IPO
OaraTorpaHHicTh i pr,ZLHOH_Il JHTBICTUYHOTO
omucy rpy0oi i He4eMHOI KOMYHIKaTHBHOI MOBe-
AiHkH, Ky B crarti JUk. Ocrina Gyimo oGpasHo
i TOYHO Ha3BaHO «TEMHOIO CTOPOHOIO BBIYIIH-
BOCTI» (the dark side of politeness), 110 po3ymi-
€THCSI SIK aTaKa a/ipecaHTa Ha colliaibHe 00InYYs
anpecara (Austin, 1990).

Crparerii HEBBIWIMBOCTI € BiI3epKaJCHHIM
cTpareriii BBiwMBOCTI, po3pobnenux 1. bpayn
ta C. JleBinconom (Brown, Levinson, 1987: 61).
Mogzeni neBBiwHBOCTI focaiKyBamn JI. Jlaxe-
HiXT, J)X. Kammepep, . Bycq)um ta JIx. OcTiH i
B TIEBHOMY CEHCI HACJIiTyBaJH 1711 OIMH OJTHOTO,
3aJIUIIAF0YN KOHCTAHTOIO TOHSTTS «OOAUUYUS.
Bapto Bu3HaTH, 110 BCi MOJENI BHUKIUKAIOTH
KPUTHYHI 3ayBaXeHHs. B ixubomy ormmci
HayKOBI_II BU3HAYAIOTh PI3HUN HaAOIp «cymep-
CTpaTerm» 3a JI. JlaxeHixToM — mpHXOBaHa
ctpareris oopasu (off record aggravation), sBHa
crpareris obpasu (baldon record aggravation),
cTpareris  TO3UTHUBHOI  oOpasu  (positive
aggravation), CTpaTerisi HEraTMBHOI 00pa3u
(negative aggravation) (Culpeper, 2005: 35); 3a
Jlx. Kannenepom — siBHa HeBBIWINBICTH (baldon
record impoliteness), TO3UTUBHA HEBIYUIUBICTb
(positive impoliteness), HeraTuBHa HEBBIWJIH-
BicTh (negative impoliteness), capkasM (sarcasm),
abo ynaBaHa BBIWIMBICTH (mock politeness),
HecTada BBIUIUBOCTI (with drawa lof politeness)
(Culpeper, 2005: 37); 3a 1. Bychingom — siBHa
HEBBIWINUBICTh, MPUXOBAaHA HEBBIWIMBICTh, [0
OCTaHHBOI TTI00ABHOI CTpaTerii HaJle)KaTh cap-
Ka3Mm Ta Hectauda BBiwmBOCTI (Bousfield, 2008:
95);3aJlx. Octinom—siBHa3arpo3a(baldonrecord
threat), HenIpuxoBaHa 3arpo3a 0e3 IMoM’ IKIISHHS
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(on record threat), HenpuxoBaHa 3arposza 3
HENPUXOBAHUM NOMSIKIIEHHSIM (on record threat
with inappropriate redress), IpuxoBaHa 3arpo3a
(off record threat) (Austin, 1990: 279; dopma-
HOBa, 2017: 219-220).

CydvacHu#l CTaH PO3BHUTKY CYCIUIbCTBA Ja€
3MOTY CTBEpDKYBaTH, IO YacTOTa BXKHBAHHS
AHTHETUKETHUX (DOpPM CIIJIKYBaHHS, SKI BHpa-
KAIOTbCSl HEKOAM(DIKOBAHOIO JIEKCUKOIO, 3HAYHO
3pocna. «OCKUIBKH aBTOPU HE MOXKYTh iTHOPY-
BaTH TEHJCHII1 Y BKUBAaHHI TUX YH IHIIUX JICK-
CUYHHX OJIMHUIIH MPU CTBOPEHHI MOBHOI Xapak-
TEPUCTUKH TIEPCOHAXKIB, MPOIEC MPOHUKHCHHS
BKa3aHOI JIEKCUKU B XYJAOXKHIO MPO3y BigoOpa-
KAETbCSI B MOBI CYYaCHHUX XYIOXHIX TBOPIB»
(JIeBurpkmid, 1997: 178).

4. AnTHeTHMKeTHi (OPMHU CHIJIKYBAHHS B
pomani JI:k. /1. Ceaingxepa «JloBeup y suTh»

[Ipoananizysasuu poman Jx. /. Ceninmxepa
«JIoBelb y KHTD», MU BHIYYHIH JICKCHKY, sKa,
Ha HaIll OIS, ICKPAaBO 3aCBIAYYE aHTUETUKET-
HICTh y CIIIIKYBaHHI rooBHOro repost Kondinna
XonaeHa. 3a3Ha4eHi aHTHETUKETHI POPMHU HAMU
KJ1acu(1KOBAHO 332 TAKUMHU I'PyTaMHU:

1) arpecuBHi (cipsiMOBaHi HA JIIOAUHY, BXKH-
BaIOThCS /17151 3aBAaHHsl 00pa3u) (JMutpueHko,
2007: 2): Louse — An unscrupulous person — nap-
wuea noouna, eHuoa, eowa: If you sat around
there long enough and heard all the phonies
applauding and all, you got to hate everybody in
the world, I swear you did. The bartender was a
louse, too. He was a big snob. He didnt talk to
you at all hardly unless you were a big shot or a
celebrity or something (Salinger, 2016: 52);

Grools — Ugly, or inane — ynup: Finally, the
blonde one got up to dance with me, because you
could tell ' was really talking to her, and we walked
out to the dance floor. The other two grools nearly
had hysterics when we did. I certainly must’ve
been very hard up to even bother with any of them.
But it was worth it (Salinger, 2016: 25).

Arpecist, 10 sxoi Braetbess XomneH Komdimg
OiJl Yac CHUIKYBaHHS, CIPMYMHEHA HU3BKOKO
caMoOIiHKO. VoMy BaKKO CaMOCTBEPIHTHCS,
MIPOSIBUTA CBOIO OCOOHWCTICTH, 3700yTH TOBary
iHImmMX. BiH apaTiBauBHMA, IMIYJILCUBHHMA, Oyp-
KOTIIMBHUMA. XOJIEH KPUTHUKYE CYCHiJ'ILCTBO 1 Hioro
3BU4ai, 6arato Tymae, BIA€TCS 10 MlpKyBaHb (BlH
Garato 4UTaB, MaB BIAMIHHI OLIHKH 3 aHIIHCHKOI
MOBH 1 JIlTepaTypI/I), TIOMIYarO4H JeTati i IpiOHUIT
B TIOBEIIHIII i TOOYTI JIFONEH, SIKi HOMY OTHTHI,

2) eKCIUIeTUBHI (JIeKCHYHI OMHUIL, CIIPs-
MOBaHi Ha CUTyalil0, BUKOPUCTOBYIOTHCS /LIS
BUPpaxeHHA emouiii) ([Imutpienxo, 20017: 2):

Rubberneck — Someone who stares at other
people — TOMH, XTO BUAMBISIETHCS/BUPAUYETHCS

Ha monen: What I really felt like, though, was
committing suicide. 1 felt like jumping out the
window. I probably would’ve done it, too, if
1'd been sure somebody'd cover me up as soon
as I landed. I didn't want a bunch of stupid
rubbernecks looking at me when I was all gory
(Salinger, 2016: 38);

Lulu — A person who is worthy or mention; or
in this case especially bad — mronuHa, *kiHka 110
Tpeba = «rakux noumykatuw»: The funny part was,
though, we were the worst skaters on the whole
goddam rink. I mean the worst. And there were
some lulus, too. Old Sally’s ankles kept bending
in till they were practically on the ice. They not
only looked stupid as hell, but they probably hurt
like hell, too (Salinger, 2016: 47);

Crumb-bum — Someone who is lazy and does
not do work — 6GoBayp, eaap, GoMK:

Anyway, when [ was in bed, I couldn't pray
worth a damn. Every time I got started, I kept
picturing old Sunny calling me a crumb-bum.
Finally, I sat up in bed and smoked another
cigarette (Salinger, 2016: 36);

Booze — Alcohol, drink alcohol — BumnmuBka,
TOPUTYaHUM HAMIM; TUSTYUTH, BUTTUBATH:

He got up and poured some more booze in
his glass. Then he sat down again. He didn 't say
anything for a long time (Salinger, 2016: 67);

Dopey — Silly; Frivolous — gyphuii, 3arains-
MoOBaHuM, Oesrmysnuii: She wasnt listening,
though. So I ignored her for a while. We just
danced. God, could that dopey girl dance. Buddy
Singer and his stinking band was playing “Just
One of Those Things” and even they couldnt
ruin it entirely (Salinger, 2016: 26);

Madman —crazy or mentally ill person—60xe-
BUTbHUN, HaBiKeHWI: Besides, I'm not going
to tell you my whole goddam autobiography or
anything. I'll just tell you about this madman
stuff that happened to me around last Christmas
just before I got pretty run-down and had to come
out here and take it easy (Salinger, 2016: 1);

Yellow — Yellow in the sentence is mean
coward — 60ATy3/IHMBHIA, MAJIOAYUTHHH, COPOM’sI3-
muBuii: [ wished I knew who’d swiped my gloves
at Pencey, because my hands were freezing. Not
that I'd have done much about it even if I had
known. I'm one of these very yellow guys. I try
not to show it, but I am (Salinger, 2016: 32);

Lousy — very poor or bad; disgusting — nap-
UBUNA, Mep3eHHUH, orunuuii: You'd like her. 1
mean if you tell old Phoebe something, she knows
exactly what the hell you 're talking about. [ mean
you can even take her anywhere with you. If you
take her to a lousy movie, for instance, she knows
it’s a lousy movie (Salinger, 2016: 24);

Bunyck 1. 2019



“_dgyxosmﬁ BICHMK XEpPCOHCbKOro Oep)aBHOro yHiBepCcUTETY

Crumby - dirty; unpleasant; or of poor
quality — Mep3eHHMH, OpyIHHHA, HHU3BKOS-
kicawmii: They gave me this very crumby room,
with nothing to look out of the window at except
the other side of the hotel. I didn't care much
(Salinger, 2016: 22).

ExcruteruBHi  3acobu B mosneHHi Koi-
¢dbinga — me cioBecHa arpecis. ['epoit 3amimrye
HUMU (PI3UYHY arpecito, OCKUIbKH € CyOTUIBHUM
1 xBopoOnmuBuM mimmiTkoM. [Ipuunna anTHETH-
KETHOTO CIUIKYBaHHS XOJIJIeHa — MEepPeBakKHO
¢izionoriyna. ['onoBHOMY repoesi 17 pokis, a 1ie
9yac CTaTeBOrO JO3piBaHHSA, a, OTXKe, HalCKIa-
HimmMK nepion B kuTTi. Bech wac repoit 3Haxo-
JUTHCSl Y CTaHl CTPECY, BUKIMKAHOTO BUOYXOM
ropMoHiB. BiH cTae He3am0BOJICHHM, BEpe.-
JIMBHM, TIPUCKITUTHBHM;

3) iHBeKTHBA:

Sonuvabitch — short version of son of a
bitch — cyuuit cun: He kept holding onto my
wrists and I kept calling him a sonuvabitch
and all, for around ten hours. I can hardly even
remember what all I said to him. I told him he
thought he could give the time to anybody he felt
like (Salinger, 2016: 16);

Moron — a stupid person — o011, MPUAYPOK,
neoin: I told him he didn't even care if a girl
kept all her kings in the back row or not, and
the reason he didn't care was because he was
a goddam stupid moron. He hated it when you
called a moron. All morons hate it when you call
them a moron (Salinger, 2016: 16).

[HBeKkTHBa BUpa)kae HaJATO E€MOLliiHe i arpe-
cuBHe craBneHHs Konginna 10 ocoOu un npeamera.
L1i BuCIIOBM MalOTh CHJIbHY KOHOTAIIIFO 1 BUCOKHIA
CTYIIiHb EKCIIPECHBHOCTI. ToMy BXMBAaHHS HUM
IHBEKTUBH IIUTKOM Bumpasraane. Jms XommeHa 1
CJIOBA CITYXAaTh PO3PSIKOI0, XOUa BiH HE TUITY€ BXKHU-
BaHHSM AJIKOTOJIIO M TIOTIOHY. Taki 3ryOH1 3BUYKH
HE BPIBHOBAXXYIOTh HOTO, a, HABMAKH, BUKJINKAIOTh
11e OUTBIIE ApaTyBaHHS;

4) cJjieHr:

Dough — Money — rpomr, 6abku, Ticro: /
said right out loud, almost, “somebody open the
door”. Finally old Mrs. Spencer opened. it. They
didn't have a maid or anything, and they always
opened the door themselves. They didn t have too
much dough (Salinger, 2016: 2);

Flop — Failure — npoBais, HeBnaua; Iuioxa-
tucsi: He's a corporation lawyer. Those boys really
haul it in. Another reason I know he's quite well off,
he’s always investing money in shows on Broadway.
They always flop, though, and it drives my mother
crazy when he does it (Salinger, 2016: 38);

Hot — Well or very good — Han3BuuaiiHui,
9ynoBUi; npuBabnuBuii: [ kept wishing, though,

that he’d continue the conversation in the
morning, instead of now, but he was hot. People
are mostly hot to have a discussion when you re
not (Salinger, 2016: 67);

Hot-shot — a person, who thinks too highly of
himself — moauna, sika 006iliMae BHCOKY MOCay,
Kpytenuk: If you get on the side where all the
hot-shots are, then it s a game, all right-1'll admit
that. But if you get on the other side, where there
aren't any hot-shots, then what'’s a game about
it? Nothing. No game (Salinger, 2016: 4);

Swanky — Very high-class or expensive —
(bpaHTIBCHKUI, BUIyKaHUH, HAATO JOPOTrHid: Mr.
and Mrs. Antolini had this very swanky apartment
over on Sutton Place, with two steps that you go
down to get in the living room, and a bar and all
(Salinger, 2016: 65);

Can — The word can used in this sentence
means bathroom — OpyanHe Micie, TyajeT, Miciie
JUIST  BUTIOPOKHEHHS  (PI3MONIOTIYHUX TIOTped
opranisamy: He said he wanted to see if his initials
were still in one of the can doors. What he did,
he carved his goddam stupid sad old initials in
one of the can doors about ninety years ago, and
he wanted to see if they were still there (Salinger,
2016: 61);

Snowing—Itmeanstooverwhelmwithinsincere
talk, especially with flattery — 3acTocoByBatn
necromi, nectutu: What a technique that guy
had. What he’d do was, he’d start snowing his
date in this very quiet, sincere voice-like as if
he wasn 't only a very handsome guy but a nice,
sincere guy, too (Salinger, 2016: 18);

Touchy — Oversensitive and irritable — naz-
3BUYAIHO Yy TJIMBUH, HAI3BUYANHO 00pa3IUBHIA:
They’re quite touchy about anything like that,
especially my father. They re nice and all — I'm
not saying that-but they’re also touchy as hell.
Besides, I'm not going to tell you my whole
goddam autobiography or anything (Salinger,
2016: 1);

Give somebody a buzz - to phone
somebody — 3BSIKHYyTb, MO3BOHUTL: Ihe first
thing I did when I got off at Penn Station, I went
into this phone booth. I felt like giving somebody
a buzz (Salinger, 2016: 21);

Smack — strike (someone or something),
typically with the palm of the hand and as a
punishment — rproknytu, Baaputu: The only
trouble was, the cold made my nose hurt, and
right under my upper lip, where old Stradlater’d
laid one on me. He’'d smacked my lip right on my
teeth, and it was pretty sore (Salinger, 2016: 19);

Horse around — meant fooling around —
nypitu: [ was feeling sort of tired from the trip to
New York and all, and I started yawning. Then I
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started horsing around a little bit. Sometimes [
horse around quite a lot, just to keep from getting
bored (Salinger, 2016: 8);

Cut the Crap! — Stop any unnecessary talk
and get straight to the point — /locuts Bep3Th
HiceHITHUINO!: ['m a very weak guy. «Now, cut
out the crap», — he said. He started shaving
himself all over again (Salinger, 2016: 11).

Pesynbrath  mpoBEAEHOTO  JOCHIIKEHHS
BUSIBUJIM, 10 HAWOUIBIIY KITBKICTH QHTHETH-
KeTHHUX (pOpM CTaHOBHTH CIieHT. [ 010BHMIA Tepoit
pOMaHy — CIMHAUSATHPIYHUI IOHAK, TOMY HOro
MOBJICHHSI HACHUEHE IIUMHU JICKCUYHUMH OJTMHU-
ISIMU, OCKUIBKH CIICHT — II€ JIEKCHKa PO3MOBHOTO
TUMY, SIKy BBa)KAIOTh HIDKYOIO BiJl 3arajbHOB-
KMBAHOTO CTaHAapTy; II€ CJOBa, IO y CTaH-
JApTHIM MOB1 a00 HE BXKHUBAIOTHCS, a00 MArOTh
0COONMBHI JIEKCUKO-CEMAaHTUYHUN 3MICT. Bixku-
BaHHS CJICHTY TIEpECITiy€ TIEBHY METY: BiOMBae
HACTPOi MOJIOAOTO MOKOIIHHS, CIIY>KUTh 3aC000M
JIOTEMIB 1 TYMOpY, OJA€ SIBUIIIE OMMUCOBO, JOTO-
Mara€ 3aBOJIOJIITH YY)KOK YBarow, YHUKHYTH
KJIiIIe, MiTKPECIUTH JOAATKOBY PHUCY SIBHIIA,
TIOJICTIIIUTHU CIIKyBaHHS. [Ipy mbomy 30arady-
€THCSI CKApOHUIIS IEKCHYHHUX 3aC001B MOBH.

Taka MOBIEHHEBA TOBEIIHKA TMEPCOHAXKA
3aCBiqUye€, 10 BiH HAMAra€eTbCsl MPOAEMOHCTPY-
BaTH CBOIO BHIIICTH 5K 3aCi0 CaMOCTBEPIKEHHSI.
Oco0OIHMBO 11€ MTPOSIBIISIETHCS B ITEPi0j1 30yHKEHHS,
B EKCTpPEeMaJIbHUX CHUTYallisiX, MiJ 4ac CHIbHOTO
MOTPSICIHHSA, 32 YMOB pealibHOi HeOe3MeKH.

5) cjaoBa-nmapa3uTu (HaIIeHI Ha cnino3-
MOBHHMKa CaMe SK MapKepH MOJKJIMBOI BIICYT-
HOCTI TIOBHOTO 30iry MiX JTiHCHICTIO 1 CKa3aHNM)
(Pasmoroga, 2003: 152):

Oughta — Have to — OyTi BUHHUM (1IIOCh 3pO-
outn): Boy, was [ excited, though. I really was.
«Where is she?» — I asked him. «I oughta go
down and say hello to her or something (Salinger,
2016: 11);

Wuddaya — Would do you (want) — Uero i
(xouem): Honest to God, we could have a terrific
time! Wuddaya say? C’mon! Wuddaya say?
Will you do it with me? Please!» «You can't just
do something like that», — old Sally said. She
sounded sore as hell (Salinger, 2016: 48);

Corny — Out of style; or clichéd — moza
cTuiieM, OaHaNbHUM, 3ackopy3nuil: [ hate saying
corny things like «traveling incognito». But
when [’'m with somebody that’s corny, I always
act corny too (Salinger, 2016: 22);

Boy — used to express strong feelings, esp.
of excitement or admiration — BUpaxxae 37AUBY-
BaHHs, HE3a/I0BOJICHHS, 3aXBaT = Bay: Boy, that
museum was full of glass cases. There were even
more upstairs, with deer inside them drinking at

water holes, and birds flying south for the winter
(Salinger, 2016: 44).

CrnoBa-napa3uTi — MOJIaJIbHi CJI0Ba i BUCTIOB-
JIFOBaHHSA, SKI MOXKYTh BXKUBATHCS B CIIOHTAHHIN
MOBI 3HaYHOI K1JIbKOCT1 MOBIIIB 13 HEBUIIPABIAHO
BUCOKOIO 3 TMOINIALY ClyXada JIOKaJIbHOIO dac-
TOoTOI0. [ONOBHUM KpuUTEpieM, SIKUH BHU3HAYaE
MPUHANICKHICTh CJIOBA 10 MapasUTHYHOTO, Ha
nymky O. Pasnorosoi, € ifioro noreHuiiiHa HaJ-
gactoTHicTh (Pasmorosa, 2003: 152). Cami 1o
co0i esKi 31 CIIB HE € «Iapa3suTaMmy, a CTaloTh
TaKAMH JIMIIE TOAI, KOJMH iX BXHUBAIOTh Yy HE
BJIACTUBOMY JUISl HUX KOHTEKCTIi. AJie IPU [IbOMY
€ TpyTIa CJiB, SKi 3AJIMIIAI0THCS TAPASUTUIHNMH,
B SIKOMY O KOHTEKCT1 BOHU HE 3HaXOIuucs (shirt,
goddamn). Taxi clioBa BUCTYNIAIOTh «IIOM’SIKIITY-
BaJIbHUMM» CHHOHIMAMHM IpyOHX, SICKpaBO BHpa-
JKEHUX HEIeH3yPHUX CIIiB.

Otxe, ciloBa-mapasUTH — 1€ CBOEPITHI
3B’SI3KH, IO YK€ MIITHO 3aKPIMUIUCS B JICKCH-
KOHI JIIOOUHH, CTajld 3BHYKOr0. Hociii ciiB-ma-
pPa3WTIB, K MPABWIO, iX HE MOMIYaE, ajie BOHU
3aCMIYyIOTh OTO MOBIIEHHS, 3aBAXKAIOTh CIIPUi-
Mmaru iHdopMmarttito. Kpim Toro, BOHM BUTiICHSIOTh
JiTepaTypHy HOPMOBaHY MOBY, Yepe3 10 3a3HAE
NEBHUX BTpAT JITEpaTypHa MOBa SIK CHCTEMA.

[TpoananizoBHuil (akTUYHUI Marepian mif-
TBEPIXKY€E, IO AHTHETUKETHI (POpMH CHIIKY-
BaHHS MPOIYKYIOTh arpecUBHICTb, OOYypeHHS,
371iCTh, PO3/[PATYBAHHS, 110 BUPAKAETHCS y BHKO-
pHUCTaHHI 1HBEKTUBH, CIIEHTY, CIiB-IIapa3uTiB,
HETaTHBHO-OI[IHHOT JIEKCHKH. Yce Iie oOpaxkae
napTHepa Mo KOMyHiKallii, yTpyAHIO€ IHTepaKIIito
1 IPU3BOAMTH /10 KOHQITIKTY. Y B3a€EMOCTOCYHKaX
MOCHIIIOETHCS €r0i3M. AJIE MOBIEeHHEBA acpecus-
HiCMb TIPOSIBIIAETHCS HE JIMIIE Y BUOOPI MOBHUX
OJIMHUIIb, TIOB’SI3aHUX 13 rpy6oro HKOPCTOKOIO,
CHIIOBOIO MOBEIHKOIO, aje i y HaB’si3yBaHHi 3
OOKY MOBISI CBOET KOMYHIKaTHBHOI MOBEIIHKHY,
y BIJIMOBI BiJl A1aJIOT1YHOCT1, HEBMIHHI CIIyXaTH
CIIBPO3MOBHHKA, 3aXOIUICHHI BIACHUM  «s».
Moenennesa acpecugnicms, MOBHHH €T0Oi3M, Ha
Halll MO, € OJAHUM 31 CIOCOOIB MPOSBUTH
cebe K yHIKabHy OCOOUCTICTH, IO 3HAXOAWTH
BiIoOpakeHHs B MOBHINW moBemiHii Komndinmza
XonjeHa 1 4acTo NPU3BOIUTH JI0 HEMOPO3Y-
MIHHS$, 3aIOJ{ITHHS TICUXOJIOTTIYHOTO 30UTKY 1, SIK
HACJIJIOK, KOH(IIKTY MK y4aCHUKaMU KOMYHi-
KaTHBHOTO aKTY.

[IpoTsrom OmoOBiI aBTOP MiJABOJUTH YUTaua
1o mtymku, yomy Komndina ynaBascs 10 Takoi MOB-
JICHHEBOI OBEIHKU. [ epo€eBi OpakyBasio ponuH-
HOTO 3aTHIIKY, 0aThKIBCHKOTO TEIUIa, HaA1iHOTO
TOBApHIIA TIOPYY, PO3YMIHHS JApY3iB, OaTbKiB,
BUMTEINIB. BiH cymyBaB 3a 3aru0mmm Oparom A,
3 SIKMM 3HaXOAMB CHUIbHY MOBY. ToMy Bech uac
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XonaeH 3HaxoauThcs B posmadi. I mume @ioi,
HOT0 MOJIOJIIIA CECTPUYKA, CTala MOMY BTIXOIO,
y CIIJIKYBaHHI 3 HEIO BiH HE MPUITyCKaBCs aHTHE-
THUKETHUX (DOPM CITIJIKYBaHHSI.

5. BucHoBkH

Hesaxaroun Ha OYEBM/IHY TIPAKTHYHY u
TEOPETHYHY 3HAYyILICTh L€l IPOOIeMH, TepMi-
HOJIOTIYHUI amapar i 3MICT OCHOBHUX IOHSTH,
HEOOXIHUX ISl ONMUCy chepru aHTHETUKETHHUX
dbopm 1 3aco0iB HEBBIUWJIMBOCTI, B MOBO3HAaB-
CTBI 3aJUINAETHCA HEJOCTATHHO PO3POOIICHUM.
3 omAmy Ha AOCBIA AOCIHIKEHHS HETaTHBHUX
MOBJICHHEBUX i Y KOMYHIKaTUBHIN MpPaKTHII
MEPCOHAXIB 1 PO3yMIHHS MOBIIEHHEBOT MisTb-
HOCTI SIK PI3HOBHTY LIJIECTIPSIMOBAHO1 ITOBEIHKHI
JIONIMHY, IO € CIIOBECHUM BUPAKEHHSM JIYMKH,
y IPOMOHOBAaH1M CTAaTTi 3/11MCHEHO aHaJIl3 3a3Ha-
YeHOT MpoOIeMHU.

AnTHETHKETHY (DOpPMY CIIUJIKYBaHHS CIIPH-
YUHIOE KOH(ITIKTHA 0COOUCTICTh, TOOTO JIFOJIMHA,
SKa TOCIJa€ Yy CIHUIKYBAaHHI IO3HUIIIIO ,Z[OMiHy-
BAHHS, HE MOBAXA€ MapTHEpa 10 KOMYHIKallii,
TPOSIBIISIE MOBJICHHEBY arpeciio i He mparHe 10
KOHCTPYKTHBHOTO Jiajiory. AHTHETUKETHE CIIiJI-
KyBaHHS POSBIISIETHCS Y CTUIICTUYHO 3HIKEH1H
JeKkculi, o0pasi, HEraTMBHUX TMOPIBHSIHHAX
TOILI0, OCKIIBKHA aHTHETUKETHA [TOBEIIHKA OB’ sI-
3aHa 13 3ITKHEHHSM 1HTEepECiB 1 [yMOK yUYaCHUKIB
KOMyHiKaTI/IBHOI‘O aKTy, 1€ HEepiIKo TPU3BO-
JITB JI0 Cepii03HOT KOH(IIKTHOT cHTYyaIlii Yepe3
JICMOHCTPAIIIO YCTAHOBKHM MPOTH ONOHEHTA i
BiOMBa€e JOMiHYBaHHS HaJ HHUM, IO SICKPaBO
MiATBEPKYe 00pa3 XomaeHa.

CrunpoBi ocobmuBocti pomany JIx. M. Cemi-
HJDKEpa XapaKTepU3yIThCS JIEMOKPAaTUYHICTIO,
PO IO CB114YATh JIeTKA IPOHUKIMBICTh Ta (PyHK-
L[1I0HYBaHHS aHTUETUKETHUX (POPM CIIIJIKYBaHHS,
a caMe¢ 1HBEKTHUB, SIKIi € €KCIPECHBHUMH, 1HOJI
arpeCHMBHUMU 1 BIUIMBAIOTh Ha CBIJIOMICTh peIlu-
TMi€HTA.

OCoOnMBICTIO AHTUETUKETHOT (POPMHU CHIIIKY-
BaHHS € CBIIOMUI BUOIp aJpecaHTOM CIOCO0iB,
CTparerii 1 TAKTUK MOBJICHHEBOI TTOBEIIHKH, 110
pYHHYE SIK caMy KOMYHIKaTHBHY 1HTEpaKIIit0, TaK
1 0COOMCTICTh aapecara, OCKIJIbKH aIpECaHT He
YCBIJOMITFOE HACHIIKiB CBOIX BUMHKIB Ta Miid. Lle
MPU3BOJAUTH 0 KOHQUIIKTHOI B3a€MOJIi, B SIKii
aJipecaHT MIparHe JOMIHYBaTH HaJ OIOHEHTOM,
HaB’SI3YIOYM CBOi JYMKH, NEPEKOHAHHS, TOUKY
30py, MPOSIBISE HEMPHUSA3Hb, BOPOXKICTh, BIIUY-
KEHHS, PO3JpaTyBaHHsA, THIB, HETEPIHUMICTB,
MiAKPECITIOI0UN CBOE TPE3UPIIUBE CTABICHHS Ta
arpeciro.

[IpoanamnizoBaHuii MaTepian JaB 3MOTy Kiia-
cu(iKyBaTH aHTUETUKETHI (OPMHU CILIIKYBaHHS
3a TakuMU Trpynamu: 1. arpecuBHi (crpsimo-

BaHl Ha IIOJMHY, BXXUBAIOTHCS JJII HAHECCHHS
o0pasu); 2. eKCIUICTUBHI (JIGKCHMYHI OJMHMIII,
CIIPSIMOBaHI Ha CHUTYallil0, BUKOPHUCTOBYIOTHCS
JUTSI BUPQ)KEHHS €MOI1ii); 3. IHBEeKTHBH, 4. CJICHT;
5. cnoBa-napasuTH.

TakuM YMHOM, AHTHETHKETHE CIIIKYBaHHS
MIPOSIBIIIETHCS Y CTUITICTUYHO 3HMKEHIN JICKCHIT],
00pa3i, HeraTUBHUX MOPIBHAHHSIX TOMIO.
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