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Y cmammi gusHayeHo U docnidxeHO Kmo4o8i npuliomu 8idmeopeHHs cumyamugH020 camupu4HO20 echekmy 8 poMaHi
Lx. lennepa «lacmka Ha QypHie», Wo crnpusmumeme yceidOMIIeHHI0 MeXaHi3Mig8 CMBOPEHHS cUMyamueHo20 camupuy-
HO20 ehekmy, 8U3HAYEHHIO MPOBIOHUX MeHOEHUiU nodasnbliux HayKosux po3sidoK y nepeknado3Hascmei ma 8usiNneHHH
nepcriekmus yOOCKOHaneHHs nepeknadie camupuyHUX meopie Ha Cy4yacHOMy emani po3sumky nepeknado3Hascmea.
KoxHuti aemop sukopucmosye rnesHi (oyHKUIOHambHO-CMUTICMUYHIi 3acobU CM8OPeHHsI camupuyHo20 echekmy, Yepe3 ue
i020 cmurb i Mosa Habysaomb yHikarbHOCMI ma HernoeMmMopHocMi. HermoemopHicMb NUCbMEHHUKA 8USIB/ISIEMBCS Y BUKO-
pucmaHHi MOBHUX Kame20pill, siki ymeoproomb y ¢80ill 83aemodii €OUHe uine 3i 3MiCmoM ma € HOCIIMU HaujoHarlbHOI ceoe-
pidHoCMI U icmopu4yHo20 3abaperneHHs. Y npoueci 0ocnidxeHHs1 008eAEHO, WO CMBOPEHHS CUMyamugH020 CamupuyHO20
ehekmy docsicaembcs 3a805IKU 3006paXEHHIO CyKynHOCMi 06’ekmig i 38’3Kig M 06°ekmamu, W0 OnuCyembCs 8 NEBHUX
enizodax. binbwicme camupuyHux cumyauiti cmeopeHi 3agdsKu noeediHui 20/108HO20 MePCOHaxy pomMaHy. BcmarosneHo,
W0 BUHUKae HEOBXIOHICMb pO3PI3HAMU caM (hakm eKa3ieku Ha camupuyHy cumyauito ma crocib if 306paxeHHsi, mobmo
yacmuHy 3mMicmy 8UCII08/TI08aHHS, WO 8Ka3ye Ha 03HaKU cumyauii, Yepe3 siki 60Ha 8i0obpaxaembCsi y 8UCIOBMIHOBAHHI.
3’dac08aHo, Wo KoXHe 8UCI081eHHS 8idobpaxae neeHy cumyauito WIsIXOM Ka3ieKku Ha OKpeMi if 03HaKu, npu UboMy 00Ha
U ma x cumyauisi Moxe orucysamucs 3ag0siku pisHUM KombiHauism ernacmuegux it ocobnueocmed. TeopemuyHo 06rpyH-
moeaHo, Wo cumyauii € 2yMopucmuyHUMU, 00HaK ycmiwka [x. [ennepa 3ynuHsemscsi Ha iXHbOMY ceplo3HoMy boui,
MOKa3yo4uU Yumadesi, Lo 2epor maKo20 cmaHosua Moxe 6ymu U He cmiwHo. [Ix. [ennep — nobnaxnueuli NUCbMEHHUK,
rpome 4acmo 306paxeHHs1 KOMIYHO20 Nepexodums y capkasm. binbw nosHe 8idmeopeHHs1 3amicmy opueiHany mid yac
nepeknady ykpaiHCbKOK MO8t 36epieae He nuwie Uik KoMyHikauii, a Ui nepedady 8cix 3micmosux efleMeHmie opuaiHary.
KoxHe sucnoeneHHs gidobpaxae negHy cumyauiio WIIsIXOM 8Ka3ieKu Ha OKPEMI ii 03HaKuU.

KnioyoBi cnoBsa: npuinom, CUTyaTUBHUI CaTUPUYHII eqPeKT, 'ymop, Nepeknag caTupuyHuX TBOPIB.
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TECHNIQUES FOR CREATING A SITUATIVE SATIRIC EFFECT
IN THE JOSEPH HELLER NOVEL “CATCH-22”
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The article identifies and explores key techniques for creating a situational satirical effect in the J. Heller novel “Catch-22”,
which promotes awareness of the mechanisms for creating a situational satirical effect and identifying progressive trends in
subsequent research in translation studies and prospects for improving the translation of satirical works in the modern devel-
opment of translation studies. Each author uses certain functional-stylistic means to create a satirical effect, and because of
this his style and language acquire uniqueness and uniqueness. The uniqueness of the writer appears in the use of language
categories, which form a coherent whole with content in their interaction and which are the bearers of national originality and
historical identity. In the process of scientific research, it has been proved that the creation of a situational satirical effect is
achieved by depicting a set of objects and connections between objects which are depicted in certain episodes. Most satirical
situations were created due to the behavior of the main character of the novel. I is established that there is a need to distin-
guish between the fact of an indication of a satirical situation and the way of its image, that is, part of the content of the state-
ment, indicating the signs of the situation through which it is reflected in the statement. It was cleared up that each statement
reflects the situation by pointing to its individual signs while the same situation can be depicted due to different combinations
of its inherent features. It was theoretically grounded that the situation was humorous, but the smile of J. Heller stops at their
serious side, pointing to the reader that the hero of such a situation may not be ridiculous. Writer J. Heller was condescending,
but often the image of a comic passes into sarcasm. More complete reproduction of the content of the original when translated
into Ukrainian language retains not only the goal of communication, but also the transmission of all the content elements of

the original. Each statement reflects a particular situation by indicating its separate attributes.
Key words: techniques, situational satirical effect, humor, translation of satirical works.

1. Beryn

Jlocni/pkeHHsT Tepekiajy MOBH JIiTeparyp-
HO-XYJIO)KHBOTO TBOPY JA€Aaji OibIle BUXOAUTH
3a MEXI1 CyTO JIIHTBICTHYHOTO PO3YMIHHS ITUTaHHS.
VY mone 30py BYEHHX MOTPAIUISE€ MIMPOKE KOJIO
SIBUIII, [0 TTOB’sI3aH1 3 MPOOJIEMOIO aJIeKBAaTHOTO
MepEeKIIaay XyAOKHBOTO TBOPY, 30KpeMa: BiITBO-
PEHHS  HAllOHAJIBLHO-KYJIBTYPHOTO  CKJIA/JHHKA
CaTUPUYHOTO TEKCTY IHITMMHU MOBAMH, CTBOPCHHS
CaTUPUYHOTO e(EeKTy, BUPAKEHHS aBTOPCHKOI
MOJANILHOCTI B TEKCTaX OPHUTIHATY U TIEpEKIaIiB.

BuBueHHsT  KaHPOYTBOPIOIOUMX  XapakTe-
PUCTUK CaTUPUYHOTO TBOPY 3aBXKIHU OYyJ0 cepen
00’€KTIB HE JIMIIIE CYTO JIITepaTypHHUX, a i nepe-
KJIaJI03HAaBYUX JOCHipKeHb. OnHaKk 13 4acom
MEHTAJIITET 1 PO3yMIHHSI MOHATTS CaTHPH 3Mi-
HIOIOThCSI. 3a3HAIOTh 3MIH HE Jiuiie GopMu Ta
3aco0M CTBOPEHHSI CATUPUYHOTO, a i CTHJII TTUCh-
MeHHHKIB. KO)KHMIT aBTOp BUKOPHCTOBYE TEBHI
(hyHKIIIOHATLHO-CTHIIICTHYHI 3aCO0M CTBOPEHHS
catupudHOro edekry, yepe3 Ie HOro CTHIb i
MOBa HaOyBalOTh YHIKaJIbHOCTI Ta HEMNOBTOp-
HOCTi. HenmoBTOpHICTh NHUCHPMEHHHUKA BHSBIIS-
€TbCS Y BHKOPUCTaHHI MOBHHUX KaTeropii, ski
YTBOPIOIOTH y CBOiil B3aeMomii e€nuHe wiie 3i
3MICTOM Ta € HOCISIMH HAI[lOHAJILHOI CBOEPIN-
HOCTI ¥ 1ICTOpUYHOrO 3a0apBIEHHS.

AHali3 OCTaHHIX TOCHIKeHb 1 IMyOsiKaiii
CBITYUTH TIPO TE€, IO Pi3HI ACMEKTH >KaHPOY-

TBOPIOIOUMX  XapaKTEPUCTUK  CATUPUIHOTO
TBOpPY B AacCHeKTi NepeKyiaay po3IISIHYyTO B
npamsx 0ararbox HayKoBIIiB, 30kpema C. ABpa-
MeHko, ®@. banesuua, B. Bunorpanosa, O. Bos-
Hioka, T. Bonkosoi, 0. T'onuaposoi, JI. Kaza-
koBoi, A. CamimoBa, JI. CynpyH, C. Tumuenko
C. lladukora, C. danpkoBoi, O. SApmonoBuua
Ta IHIIUX.

[TutanHs ocoOAMBOCTEN TeEpekiagy TBOpPIB
IHIIUMU MOBaMU Oyau 00’€KTOM HayKOBUX
IOCIHIIKEHb TAKHAX JIIHTBICTIB, K A. BexOuipka,
E. Bepemarin, A. Kapacuk, B. Kocromapos,
A. Kopoinboga, I. Pozoga, C. IToxonns, T. Cuport-
KiHa Ta 1HIII.

AHami3 HayKOBO-TEOPETHYHOI JITepaTypu
JIOBIB, IO 3QJIMIIAIOTHCS HE JTIOCUTH PO3podIIe-
HUMHU TEOPETUYHI OCHOBU BHPAXEHHSI aBTOP-
ChbKOI MOJAJIBHOCTI B TEKCTaX OpWriHANY W
MEePeKsIaiiB CydyacCHUX CaTUPUYHUX TBOPIB Ta
BiJITBOPEHHS HAI[IOHATbHO-KYJIBTYPHOTO CKJIA[-
HUKa CATUPUYHOTO TEKCTY 1HIIMMU MoBaMmu. Lle
3YMOBITIO€ aKTYaJbHICTh HAIIIOTO JOCIiKCHHSI.

Mema cmammi — BU3HAYUTU Ta MPOAHAIII3Y-
BaTH NTPUHOMU BiITBOPCHHS CUTYaTHBHOTO CaTH-
puuaHoro edexry B pomani [x. ['emnepa «Ilactka
Ha OypHiB». lle momomoke ycBimOMHTH i pO3-
KPUTH CTBOPEHHS CHUTYaTUBHOTO CATUPUYHOTO
edekTy Ta BHU3HAYUTHU TEHICHINI MOJANbIINX
HAyKOBHX pO3BIIOK Yy TEpeKIaJ03HaBCTRI,

Bunyck 1. 2019
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BUSIBUTH TIEPCIEKTHBH BJIOCKOHAJICHHS Iepe-
KJIa/liB CAaTUPUYHHUX TBOPIB Ha Cy4acCHOMY eTari
PO3BHUTKY IEPEKIIaJ03HABCTRA.

2. Po3nin 1

Mu 3rogni 3 nymkoro A. CaniMoBa, SKHiA
CTBEP/IKYE, 10 rpoTeck y pomani J[xk. ['emnepa
«IlacTka Ha nOypHIB» BIANOBIZAE KPHUTEPIIM
pearnictuanoro rpotecky (Camimon, 2010: 9).
ABTOpChKE OOYpEHHS, BUKPHUTTS MPUBOIUTH 10
TOTO, 110 CATUPUYHHUI €EeMEeHT y HbOMY Iepe-
Ba)Ka€ HAaJl BECENUM, NPOTE€ OCTaHHIA TaKOXK
npucyTHid. IIpo 1e CBITYUTH «TPOTECKOBHIA
KaTapcucy, sIKUM 3aBEPIIY€ETHCS pOMaH.

CaTupuuHICTh CHTYyaIlii CTBOPIOETHCS 3aB-
JSIKM TIOBEJIIHII TOJIOBHOTO NIEPCOHA)Ka POMaHY,
SKUW TaKUM YUHOM IPOTECTYy€E MpOTH BiHU (7
just don't want to, sir’’), HaBITh HE3BXKAOUN HA
onepxxany menane (“He gets a Distinguished
Flying Cross”) 1 MOXJIHMBICTb OyTH MOKapaHUM
32 HENpHUIlyCTHMMY IOBEIIHKY 3 TeHepalaMu.
binbme Toro, BiH BHSIBIIAE€ OailiayXicTh IIOIO
OTpPUMaHHS HarOpoJIu.

HaBenemo sk mpuKiaj Take pPEUEHHS, SKE
300paxxye CUTYaTUBHUI CaTUPUYHUNA e(eKT
3aco00M BHUKOpUCTaHHsS emiteta: “‘General
Dreedle was speechless”. 3a3HaueHUi PUKITa
CBITYUTH MPO TE, IO MPUKMETHUK ‘‘speechless”
BTPAaTUB CBO€ MPEAMETHO-JIOTIYHE 3HAYCHHS
Ta TMeperae eMOLIMHO-caTUPUYHE 3HAYeHHs Ha
piBHI KOHTEKCTy. Y MepeKiaai YKpaiHCHKOIO
MOBOIO TE€PEKJIaZad BUKOPUCTOBYE 300parkeHHs
cuTyauii HUIsIXoM TpaHcdopmarii emitera: « ¥
eenepana buona na xeununy 8idibpano mogy»
(Temutep, 1988), 1m0 miaBHIYE CATUPUIHHMA
e(eKT NUIIXOM BUKOPHUCTaHHS MACHUBHOCTI Mii,
OCKIJIbKHU JI0/1a€ThCS 3HAUEHHS TOT0, 10 F'eHepal
OyB MOBYa3HHM IIPOTH HOTO BOJIi, HE MaB 3MOTH
TOBOPUTH JICSIKHI1 yac.

O4eBHIHO, 110 TYMOPUCTUYHE i CAaTUPUYHE B
pomani «IlacTka Ha ypHIB» MEperIeTITAEThCA.
Cutyanii € TyMOPHUCTUYHUMH, OJHAK YCMIIIKa
JIx. T'ennepa 3ynuHsS€TbCA HA IXHBOMY CEPIO3-
HOMY 0OI1i, BKa3yl0un YUTAYeBi HA T€, 110 TePOIO
TaKOTO CTAHOBHUIIA MOYKE OyTH 1 He cMimTHO. J]x.
lemiep — moONaXITUBUIT NMHCHMEHHHK, IPOTE
4acTO 300pa)K€HHsS KOMIYHOTO TIEPEXOAUTh Y
capkazM. Mu BBa)kaeMo, 1[0 HABEJICHUI HUKYE
MIPUKIIAJ € MiATBEPIKYE:

“Would you like to see our country lose?”
Major Major asked.

“We won't lose. We've got more men, more
money and more material. There are ten million
men in uniform who could replace me. Some
people are getting killed and a lot more are
making money and having fun. Let somebody
else get killed” (I'ennep, 1995b: 129).

— I 6u comosi donycmumu, wob éauia bamo-
KIBWUHA 3A3HANA NOPA3KU? — 3anumas Mauop
Maziop.

— Ta ne 3a3uac 6éona nopasku! Y nac xyou
Oinbue ntodetl, Oinbue epouteli, Oiivue mame-
pianvHux pecypcis. [lecsimb MinlblUOHI8 80SKI8 V
MUY, I KOJCEeH Modice cmamu Ha Mo€ Micye. A mo
6UX00UMb, W40 OOUH 2UHE HA GIIIHI, a decaAmepo
6 ueil yac po3Koutyloms 0oHecxouy i zpeoymbu
2powgy. Hexait yousarome Koz2ocy inuio2o, ne
mene (I'ennep, 1988: 71).

— Heyoicenu b1 xomume 6udemu 8010 poouHy
nobexcoennou? — cnpocun matiop Maiiop.

— Hac ne nobedsim. Y nac 6onvue nHapooy,
bonvue oenez u coipbs. /lecsimsb MUITUOHOS Goe-
HHOCTIYHCAWYUX MO2YM CMams HA MOe Mecmo,
a mo 00Hux youeawom, a opyzue 8 I3mo 6pems
oenarwm oenveu u xcueym npunesarouu. Ilycmo
opyeux youearwom (I'ennep, 1995a).

VY upomy npukiani metadopa “Some people
are getting killed and a lot more are making money
and having fun” Mae cxoBaHE TOPIBHSHHS i
Ha BiifHI ofgHMX OilIiB 3 iHMUMU. [TopiBHSIHHS
B TEpeKiIagax YKpPaiHCHKOIO Ta POCIHCHKOIO
MOBaMHU 301TalOThCS: «PO3KOULYIOMb OOHEeCXouy
i epebymb epowigy»; «mo O0OHUX yousaiom, a
opyeue 8 3mo pems 0elaom OeHbeU U HCUBYM
npunesaryuy, Mo Iie OUIbIIe MiIKPecIoe ipo-
HIYHUN epeKT MOIIH, AKi J1aji MepeTBOPIOIOTHCS
Ha capka3M. Mu BBakaeMo, 110 BHUCHIB «Hexatl
yousaroms Ko2och IHUI020, He MeHey Tepenae
CTHJIICTUYHUMA TpUHOM, 3aCHOBaHMH Ha B3ae-
MOIii TPEAMETHO-JIOTIYHUX Ta €MOIINHUX 3Ha-
YCHb.

BonHouac anorism y caMoMmy CTUJII pOMaHy,
SIKU 3HAXOIUTh BHPAXCHHS Y BHITAJKaxX TPHU
CJIB TONIO, € EKCTEHCUBHHUM CIOCOOOM pO3-
KpHUTTs abcypnHoi aificnocti. Hanmpukman:

“I didn't kill him!” Milo kept replying
passionately to Yossarian’s angry protest.
“I wasn’t even there that day, I tell you. Do you
think I was down there on the ground firing an
antiaircraft gun when the planes came over?”

“But you organized the whole thing, didn't
you? Yossarian shouted back at him in the velvet
darkness cloaking the path leading past the still
vehicles of the motor pool to the open-air movie
theater”.

“And I didn't organize anything”, Milo
answered indignantly, drowing great agitated
sniffs of air in through his hissing, pale, twitching
nose. “The Germans have the bridge, and we
were going to bomb it, whether I stepped into the
picture or not. I just saw a wonderful opportunity
to make some profit out of the mission, and 1
took it. What’s so terrible about that?”
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“What's so terrible about it?” Milo, a man
in my tent was killed on that mission before he
could even unpack his bags.

“But I didn t kill him ™.

“You got a thousand dollars extra for it”.

“But I didn 't killed him. [ wasn t even there, |
tell you. I was in Barcelona buying olive oil and
skinless and boneless sardines, and I’ve got the
purchase orders to prove it. And I didn’t get the
thousand dollars. That thousand dollars went
to the syndicate, and everybody got a share,
even you”. Milo was appealing to Yossarian
from the bottom of his soul. “Look, I didnt start
this war, Yossarian, no matter what that lousy
Wintergreen is saying. I’m just trying to put it
on a businesslike basis. Is anything wrong with
that? You know, a thousand dollars ain't such a
bad price for a medium bomber and a crew. If 1
can persuade shoot down, why shouldnt I take
it?”

“Because you 're dealing with the enemy, that's
why. Can't you understand that were fighting a
war? People are dying. Look around you, for
Christ’s sake!” (I'ennep, 1995b: 317).

— A 11020 ne 6busae! — nanxo zanepeuue Mino
Ha eHieHI 36uHysauents 3 boky Hoccap sna. — Ta
MeHe mozo OHA mam Haeimy i 01u3bKo He Oyno!
Yu mu, modice, cadacu, wo ye s 1Iynus i3 3eHimox
N0 HAWUX IMaKax, sk 60HU 3aX00UIU HA Yilb?

— A uus ye 63azani oyna eumisxa? Cradiceuw,
He meos? — 3H08y Hanaecs Ha Hvbo2o HMoccap 'sn
yeeuepi, KOIU BOHU, NPOCMYIOUU OO0 JIMHbLO2O
KIHOMAUOAH4YUKa, 6MOHYIU 8 OKCAMUMOSBIl
nimoMmi, WO OMOYULA MOBYA3HI MAUUHU ABMO-
napky.

— Axa we mam eumiska? — ooypuseca Mino
I CXGUIbOBAHO 3AUIMOP2A8 CBOIM GEPMKUM
onioum nocom. — Mu 6 yce oono noneminu bom-
oumu yeu micm, a HiMyi 6ce 0OHO O 11020 3aXU-
wanu, i Hixmo 6 mene He numaecs. Ilpocmo s
6i0uye, w0 Ha yim OiNi MONCHA HENO2AHO RiD-
pooumu, om i ece! Il]o »c mym nuxozo?

— o n1uxo20? A nebirxrcuux y moim namemi?
bioonaxa nasims ne écmue posnaxkysamu ceoi
Manamku, a mu o020 e 60ue.

— A 1020 ne sbusas.

— Tu o0epircasé 3a HbO20 3aiigy mucauvy
donapis.

— [ 6ce-maxu s tioco He sousas. Kasxcy mooi,
MeHe mam Hagimb Onuzvko He Oyno! A 6 wei
yac oicae no bapcenoni i ckynogyeas ona eac
0/1UBK0BY 0nil0 ma capounu oe3 kicmok. Ocb
moo6i nasimbv moeapui Haxkaaoui. A ne 0na
cebe 3azapoasé my mucayy oonapie. Ta mucaua
oonapie dicmanacsa CUHOUKAMOBI, i KOJHCEH MAE
ceiut nai. Haeimov mu! — Mino 2oeopue wiupo,

ciosa w020 wwnu 6io camoi oywi. — Ilocryxai,
Hoccap ‘saine, ne a nouas yio napuugy 6itiny, ujo
0 mam He namsaxas yeu agaHmiopucm 3eieH3um.
A 6cbo20 nuw Hamazascs nepesecmu it Ha Komep-
yiuHy ocuogy. 1 wo mym nocanoeo? Bpewmi,
mucsaya 0on1apie — ye He mak yjce U Malio 3d
OoMOapOy8anbHUK cepedHbo2o padiycy Oii, xati
i 6xyni 3 exinaxcem. Axkuwgo a exce enawimysas
makx, w0 HiMuyi CRAAYY8AMUMYHIb RO MUCAYL
oonapie 3a Koycen 30umuil HUMU JiMax, mo
4020 0 ue MeHi GIOMOGIAMUCH 6I0 MAKUX
epouwen?

— A moeo, wo nimyi — Hawi 6opou, 0cb 4020!
Heesce mu ne pozymicui, wio uioe gitina? Jloou
cunyms... Q3upnuca xc 0oekona, paou 6oza!l
(T'ennep, 1988: 170).

— A ne yousan ezo! — c ocapom eospadican
Munoy eosmywennomy Hoccapuamny. — 1osopro
Jrce, MeHss mam dadice He OvLI0. Yo He dymaeuts
JIU Mbl, YMO 51 CMOSL Y 3eHUMOK U CIMpPensi no
camonemam?

— A pasee ne mvl 3amesn 6ce smo 0eno? —
3axpuyan Hoccapuan ¢ omeem.

— Huueco s ne sameean! — ¢ necooosanuem
6o3pasun Munoy u om 6036yxicoenuss 2poMKo
3auimblean c8ouM ONeOHbIM, NOOPALUBAIOUIUM
Hocom. — Mbl max unu umaue codbupanrucsy
boMOUMb 2MOM MOCM HE3A8UCUMO ONl MOE20
HamepeHus 8KI04UmMsbcs 6 3mo oeno. Ilpocmo s
V8uoen npeKpacHyro 803MONCHOCIb U361eUb Koe-
KaKoti 00X00 U3 Mo onepayuu, u s U361ex e2o.
Ymo mym yscacnozo?

— Ymo yorcacnoeo, Munoy? A mo, umo moti
coced no nanamxe Obl1 Youm npexicoe, 4em ycnei
pAcnakosamuv 80U 4eMOoOaH.

— Ho ne 5 oce youn ezo!

— Tot nonyyun 3a mo meicauy 0011apoe
npuosLiu.

— Ho 5 ne yousan ezo! Mensa oasice ne 6vi10
mam! A 6vi1 6 Bapcenone u 3axynan onuskogoe
macno u capounvl. A mozy ookazamv 9mo
MOGAPHLIMU  HAKAAOHbIMU. M nomom, s He
nonydan oeumee. dma muicsaua OO0NIAPO8 NOULLA
CUHOUKAMY, a 8 HeM KAXHCOblU, 0axce mul, UMeem
ceou nau. — Munoy 2060pun uckpenne, om 6ce20
cepoya. — Ilocnywaii, Hoccapuan, umo d6v1 mam
HU meepoull Smom yepmos YumnmepepuH, He s
3amesn amy 60UHY, H MOIbKO nblmarco, nocma-
sumv ee Ha Oenogyro ocHogy. Hy umo 30ecw
makozo o0cobenHoz2o0? 3Haewnb, mouicaua 00-
J1apo6 — He MaKas yoic u naioxas yena 3a bomoap-
OUPOBUWUK CPeOHe20 paouyca 0eucmeus emecme
¢ akunaxcem. Ecnu umeemcsa 603morcnocmo
002080pUMbCA ¢ HEMUAMU NIAMUMb MHE 3d
Kaxcowlil coumalit camosiem, nouemy s 00J1xHceH
omKa3zvleamvcsa om oenez?

Bunyck 1. 2019



|aYKOBMI BICHMK XE€PCOHCbKOro AEepXaBHOro yHiBepcUTeTy

273

— Illomomy umo mut umeeuiv deno c epa-
2amu, eéom nouemy. Heyxcenu mot ne mosceuts
nouams, ymo mvt eedem eouny? Jlroou ymu-
pawom. Ilocmompu e6oxpyz cebsa, paou 6o0z2a
(T'enmnep, 1995a: 148).

3. Poznia 2

VY HaBeneHOMY BHIIE MPHUKIAII CTBOPEHHS
CUTYaTHMBHOTO CaTHPUYHOTO e(deKTy mocsra-
€THCSI 3aBISIKM 300paKCHHIO THIIOBUX XapaKTepiB
repoiB y TUIOBHX oOcTaBMHaxX. BiamoBigHO 110
TIOCTUKH TPOTECKY I[)K Fennep BUKOPUCTOBY€E
HaBiTh HAJIMIpPHY THITI3aIlil0 XapakTepiB, cap-
KaCTUYHO MEepeOUTbITYI0YN Oy/Ib-5IKy OJHY IXHIO
pucy. Takuii croci6 300pakeHHSI CaTUPUYHOTO
HA3MBAIOTh OKapHKATypIOBaHHSIM. Y pOMaHi
MPEACTABICHUN IIMPOKUMA CIEKTP THIIB-KapHu-
Karyp: mTabHi odiuepu, OE3TyMHI CITy)KaKH,
MaTpioTH, TUM JiNbLS, SKUA HaBiTh B yMOBax
BIHU JlyMae Mpo 3apoOiTOK, IpU LIbOMY HOMY He
BaYKJIMBO, 1110 1[iHA MPUOYTKY 3aJI€KHUTh BiJl KiJb-
KOCT1 CMEpTEH.

Hagenenwii mpukia AeMOHCTPY€E OalayKiCTh
nuteist Mino, sSIKWid BHIIPABIOBY€E ceOe Ta CBOT
BYMHKH, 110 BHKJIIUKAIOTH OOYpPEHHSI B 4YUTaya.
[lepconax HaBoAMTH Taki Oe3MTy3/1 apryMeHTH
Ha CBIW 3axucT: no-niepie, ‘I wasnt even there
that day, I tell you” a6o “I didn t start this war”,
no-apyre, “I just saw a wonderful opportunity to
make some profit out of the mission, and I took
it. What'’s so terrible about that?” a6o “I’'m just
trying to put it on a businesslike basis. Is anything
wrong with that?”; no-tpere, “You know, a
thousand dollars ain't such a bad price for a
medium bomber and a crew” (I'ennep, 1995b). —
«Bpewmi, mucaua oonapie — ye ne mak yoice i
Mano 3a bomoapoysaibHUK cepeoHbo2o paodiycy
0ii, xati i exyni 3 exinasicem» (I'emnep, 1988).

B ocrannbomy BUMaKy Bpaxae OalayxiCTb,
3 SKOIO TMEpPCOHaX MIJI0O TOBOPUTH MPO ILIHY
JKUTTS HE OXHIEI JIOOMHHU, a HABITH IIJIOTO €Ki-
naxy. Capka3M y TEKCTI OpUTIHAIY MOCHIIIOE
MepeKiagad B YKpaiHChKOMY TEpeKIIasi, KOJIH
JI0/1a€ YaCTKy «Xaily, sika Ma€ 3HAUCHHs 3HEBaXK-
JUBOCTI i Oail1yK0CTI.

[Tepexnamad BIyYHO BUKOPUCTOBYE TaKOXK Yy
MepIIOMY BHIMAJIKy YacTKy «may, Sika BMIIIYeE
BI/ITIHOK TIOCHJICHHSI BIEBHEHOCTI IEpCOHa)Xa
y BJIACHIN YECHOTI, IPU LLOMY MepeKaaad Jis
30epekeHHs] BKa3iBKM Ha OJIHAKOBY CHUTYaIlilO
CYIIPOBO/KY€E TMEpeKIaJ YKpPaiHCHKOIO MOBOIO
3HAYHUMH CTPYKTYPHO-CEMaHTHIHUMHU PO30iK-
HOCTSIMH 3 opuriHaioMm. Pid y TiMm, mo cury-
aIfis, sIKa MO3HAYAETHCSI, SBIISIE CO6OIO CKJIaJTHE
SIBUIIIE, SIKE HE MOXKe OyTH 300pakeHe B OJHOMY
BHCJIOBJIIOBaHHI TIOBHICTIO, Y BChOMY pI3HO-
MaHITTI HOro BIIAaCTUBOCTEH Ta 0COOIMBOCTEH.

Came ToMy mepekianad J0Ja€ YTOYHEHHS —
CIIOBO «0O/1U3bK0», IKOTO HEMAa€ B TEKCT1 OPHIi-
Haly, a came: «Ta meHe moeo OHs mam HA8Iimyb i
onuzvko He 6yno!y. 1ro abcypaHicTh nepeKIaay
BJIAJIO IEPE/Ia€ B HACTYITHOMY NPHKIIA/I ITij{ 4ac
HaBEJICHHsI TIEPCOHAXEM JI0OKa3iB CBOET MUPOCTI
HaMipiB, OCKIJIbKM HE TIJIbKHM BIH, a BCl MaTH-
MyTh XOPOIIUH MPUOYTOK: «IIpocmo s giduys,
Wo Ha yim Oili MOJCHA HeNno2aHo niopooumu,
om i ece! Il]o s mym nuxozo? <...> A ne ons
cebe 3aeapbas my mucauy oonapis. Ta mucsaua
donapis dicmanacs CUHOUKAMOSI, i KOJiCeH Mae
csiti nau. Hasimo mu!» (I'ennep, 1988).

VY 3B’S3Ky 3 THM, [0 BUHUKAE HEOOXITHICTH
pO3pi3HATH caM (paKkT BKa3iBKM HAa CATUPUUHY
CUTyalil0 Ta croci0 ii 300paxeHHs (YacTHHA
3MICTY BHCIJIOBIIIOBAHHS, IO BKa3y€ Ha O3HAKH
CUTyaIlii, 4epe3 sKi BOHA BIJIOOpaKAETHCA Yy
BI/ICJ‘IOBJ‘IIOBaHHi) BApTO HABECTH BIANMii Iepe-
K1aJ| yKpaiHCBKOKO MOBOIO CATUPHYHOI CUTYaLLi,
OCKIJIbKHU TepeKiaiad OOTpyHTOBAHO 0JaB JICK-
CeMy «wupoy, sika Hajae Oe3nepeyHoi BIIEBHE-
HOCTI IEPCOHAXKY Y CBOiX BAMHKAX Ta KYMEIHOCTI
TEKCTY: «2080pU8 WAUPO, CII06A 1020 UWLIU 8i0
camoi oywiy (I'ennep, 1988) — “was appealing to
Yossarian from the bottom of his soul” (I'ennep,
1995Db).

Carupuuanii eexT cynpoBokye Aii Miso:
y TOH 4Yac, KOJW BiIOyBallucs BOEHHI Jii, BiH
3aiiMaBcs TUM, O “‘buying olive oil and skinless
and boneless sardines, and ['ve got the purchase
orders to prove it” (I'emnep, 1995b) — «bicas
no bapcenouni i cxynogysas 0nsi 6ac OnuBKogy
onito ma capounu 6e3 xicmoky» (I'ennep, 1988).
ITix yac mepexiagy yKpaiHChKOIO MOBOIO Iepe-
KJIaJa4d HE B3SB JI0 YBaru TAaKOX BaXKJIMBY JICK-
cemy “skinless”, T00TO emitetn ‘‘skinless and
boneless”, AKi MarOTh Ba)KJIIMBE 3HAYECHHS IS
CTBOPEHHSI CHUTYaTHBHOTO KOHTPACTHOTO CaTu-
puuHoro edekty. Tak, Ha BiliHI M1110 TypOOTINBO
CTaBUTHCS 10 MUJIOTIB 1 HAMAra€rhbCsl JTOTOIUTH
iM 13 DKero, IpH IIbOMY 3HEBAKJIMBO CTABUTHCS
JI0 TOTO, IO CaM BiH € 3paJIHKOM. BapTo 3a3Ha-
YHUTH, 10 B YKPAaiHCHKOMY BapiaHTi MepeKiamy
NepeKIIagay BIyYHO 3BEPTA€ yBary Ha CTBOPEHHS
CaTUPHUYHOTO e(heKTy, HATOMICTh Y pPOCIHCHKOMY
nepekyaai HeMae IMOBHOTO KOHTEKCTYaJbHOTO
300paXCHHSI CUTYAIlli: «uU 3aKynani O1usKosoe
MAcno u capounsly.

Pisaunsg Mk igeHTHdIKAIIEI0 cUTyarlii Ta
crocoboM Ti ommcy BigoOpakae CBOEPIIHICTH
B1JIHOCHH M)XK MOBOIO, MUCJICHHSIM 1 pE€aJIbHICTIO.
3po3yMin0 110 B 3MICTI BHUCJIOBJICHHS HpI/ICYTHi
He caMmi cuTyaulii Ta iXHi 03HAKH, a JHLe iX posy-
MOBI 00pas3H, siKi IePEAIOTHCs y BUNIIA/I IICBHOT
iHpopmalii, ToOTO y BUIVISII SKOTOCh MOBIIOM-
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JeHHSA. Y 1bOMY €Mi30[i CATUPUYHHUN ePEeKT
CTBOPIOIOTH TAKOX TOBE/IIHKA MEPCOHAXKIB 1 iXHI
BucnoBoBanHs. Hanpuknan, “I stepped into the
picture or not” Mae 3HAYCHHS «8MPYYAMUCIY
abo «npueonysamucs 00 cnpasu», HATOMICTb
nepexiagay Miji 4Yac Mepekaay YKpaiHChKOIO
MOBOIO BUKOPHUCTOBY€E CTIHKE CIIOBOCHOIYYCHHS
«I HIXmo O MeHe He numaecsay, IKe Ma€ CXOXKe
3HAYECHHS.

Y wiif cutyanii eKBIBaJEHTHOCTI, OKpiM
il KOMYHIKaIlii, BKa3iBKU Ha Ty K CHUTYallil0
Ta cnoci0 ii 300pakeHHs, 30epiracTbcs TaKOK
YaCTHMHA 3HAYCHHS CHHTAKCUYHHUX CTPYKTYP
TeKCTy opuriHairy. [Ipukiamzom € po3B’si3ka el
aOCypAHO-KyMeIHOi cHTyallli, KOJu TOJIOBHHMA
repoll poMaHy Hamaraerbcs HaZOyMHUTH Mijo:
“Because you're dealing with the enemy, that's
why. Cant you understand that we’re fighting
a war? People are dying. Look around you,
for Christ’s sake!” (I'ennep, 1995b). — A moeo,
wo Himyi — Hawi eopoau, ocb yoz2o! Heegorce mu
He posymicut, wo ude giuna? Jloou eumyme...
Osupnucs oic 0oexona, paou 6oea! (I'emnep,
1988). — Heyorcenu moi He Modtceutb NOHAMb, YUMo
Mol gedem 6otiny? Jlroou ymuparom. Ilocmompu
8oKpye ceosi, paou boea (I'ennep, 1995a).

VYce BUKIIaJieHE MEPEKOHYE B TOMY, IO IpO-
Teck y pomani «IlacTka Ha TypHIB» € KIIFOYOBUM
3ac000M CTBOPEHHS CUTYaTUBHOTO CATUPHUYHOTO
edekry. OHAK BapTO 3a3HAUMTH, 110, XapaKTe-
PHU3YIOUM POMaH K «YHCTUH CAaTUPUYHMID» TBIp,
MU HE MOXXEMO ITHOPYBaTH TaKOX «BECEIHH,
TpiyMQyrouunit» cKIagHUK amMO0iBaJIeHTHOTO YHi-
BEPCAIBHOTO CBITOINIATHOTO CMiXY, SIKUM Xapak-
TEPU3YETHCS TPOTECK.

4. BUCHOBKH

Taxkum ynHOM, 3arajibHa YacTUHA 3MICTY OpH-
rinany pomany «llactka Ha AypHIB» Ta HOTO
MepeKiIagy He JHIIE TMepelae OIHAKOBY IIiTb
KOMYHIKallii, a # BiIOMBae Ty * I03aMOBHY
catupuuHy curyamiro. CTBOpPEHHsS CUTYyaTHB-
HOTO CaTUPUYHOTO €(PEKTy TOCIATAETHCS 3aBISIKI
300paXCHHIO CYKYITHOCTI OO’€KTiB 1 3B’S3KiB
MK 00’€KTaMH, II[0 OIMCAHO B HAaBEIECHHUX Elli-
3o1ax. KomyHikaTuBHA QYHKIIISI TEKCTY HE MOXKE
3MIIMCHIOBATHUCS 1HAKIIIE, SIK 32 MOCEPEIHUIITBOM
CUTYaTUBHO  OPIEHTOBAHOTO  ITOBIIOMJICHHS.

Binbi moBHE BIATBOPEHHS 3MICTY OpPHUTiHAITY Mij
qac mepeKiIaay yKpaiHChKOI MOBOIO 30epirae He
JUIIE 1T KOMYHIKaIlii, a i mepeaady BCixX 3Mic-
TOBHUX €JIEMCHTIB opuriHanty. KoxxHe BHCIIOB-
JIeHHs BigoOpa)ka€ MEBHY CHUTYAIll0 IUISIXOM
BKa31BKM Ha OokpeMi ii o3Haku. Hamu 3’sicoBano,
10 OJIHY ¥ Ty K CHUTYaIllf0 MOYKHa BiJI0Opa3uTH
3aBJISIKM P13HUM KOMOIHAIIISIM BIAaCTUBHUX Ti 0CO-
omuBocteii. HacnmigkoM 1poro mocrae HeoOXif-
HICTh OTOTOXKHEHHS CHUTYAIIil, sIKa 300paKy€eThCs
3 pi3HUX OOKIB.

NITEPATYPA:

1. Tonuvaposa tO. lMoeTtnka aBTOGiorpadiamy B amepukaH-
cbkint niteparypi kiHus XX — novatky XXI cT. : aBToped.
auc. ... kaHg. dinon. Hayk : 10.01.04. JHinponeTpoBCbK,
2006. 21 c.

2. KasakoBa J1. Teopya esontouis [xo3eda Xennepa-poma-
HicTa : aBToped. AuC. ... KaHa. dinon. Hayk : 10.01.04.
[JHinponeTposckk, 2004. 23 c.

3. CanumoB A. JBonouus pomaHHOro TeopyectBa [Ko-
3edha Xennepa : aBToped. AucC. ... KaHg. uUon. Hayk :
10.01.03. KasaHb, 2010. 22 c.

4. Xennep [Ox. Mactka Ha gypHiB / nep. 3 aHrn. M. Mewe-
psika. Kvis : IHinpo, 1988. 629 c.

5. Xennep [x. Ynoeka-22 / nep. ¢ aHrn. M. BuneHckoro u
B. TutoBa. Knes : Tpamsan, 1995. 496 c.

6. Heller J. Catch-22. New York : Simon and Schuster, 1995.
568 p.

REFERENCES:

1. Honcharova, Yu. (2006). Poetyka avtobiohrafizmu v
amerykanskii literaturi kintsia XX — pochatku XXI st.
[Poetics of autobiographicalism in the American literature
of the late XX — early XXI century] (Extended abstract of
candidate’s thesis). Dnipropetrovsk [in Ukrainian].

2. Kazakova, L. (2004). Tvorcha evoliutsia Dzhozefa
Khellera-romanista [The creative evolution of Joseph
Heller, a novelist] (Extended abstract of candidate’s
thesis). Dnipropetrovsk [in Ukrainian].

3. Salimov, A. (2010). Evoliutsiia romannogo tvorchestva
Dzhozefa Khellera [The evolution of the novel works of
Joseph Heller] (Extended abstract of candidate’s thesis).
Kazan [in Russian].

4. Kheller, Dzh. (1988). Pastka na durniv [Trap for Fools].
Kyiv: Dnipro [in Ukrainian].

5. Kheller, Dzh. (1995a). Ulovka-22 [Catch-22]. Kiev: Tramvai
[in Russian].

6. Heller, J. (1995b). Catch-22. New York: Simon and
Schuster [in English].

Bunyck 1. 2019



