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Cmammio npucessyeHo BU3HAYEHHIO JIEKCUKO-CeMaHmuyHUX | fpaamacmunicmuyHux ocobnueocmel feKCUYHUX
cmpykmyp y bpumarcbKux XyOOXHIX npo308UX mekcmax Ha eilickkogy memamuky noyamky XXI cmonimms. Haykoea
HogU3Ha 00CiOKeHHS MosIS2ae y 8UBHEHHI CeMaHMUYHUX i mpa2MacmurticmuyHUX napamempis NeKCUYHUX CmpyKmyp, Wo
penpeseHmyoms memy 8iliHU, y 6pumaHCbKUX XyOOoXHIX mekcmax Ha eiticbkogy memamuky 2000—-2017 pokig 3 no3uuiti
npaamacmunicmu4Hoi ma rpaemaduckypcHoi napaduam, 3o0kpemMa 8 00CIOXKEHHI NEKCUKO-ceMaHmu4yHo20 rpocmopy y
mpbOX HanpsiMax Uo2o p0320pMaHHsI: CEMaHMU4YHOMY, meMamuy4HoMy U acoyiamusHOMy; 3’icyeaHHi MeHOeHUil hyHK-
UiOHYBaHHS IEKCUYHUX CmpyKkmyp i cmpameeili, 0bpaHux asmopamu 07151 nepedadi akmyarbHOi memu 8iliHU 8 XyOOXHIX
mekcmax cy4acHocmi.

Jlekcuko-cemaHmuyHUl npocmip — ye cknadHa cucmema JIeKCUYHUX 00UHUUb, Wo 06°€OHYMbCS 8 MiKpocucmemu
(rons, epynu, nidepynu mowjo) Ha OCHO8I CMiNbHOI MeMamuKu ma KOHUEenmyanbHO20 3Ha4eHHS U pernpeseHmyoms rneeHy
MoHAMIGHY cgpepy. Bid obpaHux asmopom nekcuyHUX 00UHUUb 3anexumb iHmeprpemauis Xy0oxXHb020 mekcmy ma (020
3aeasnbHUl 8rue Ha Yumada. BUOKpeMIEHHS NIeKCUKO-CeMaHmMUYHUX, JIEKCUKO-MeMamuyHUX | JIEKCUKO-acouiamueHUX
epyn i ronie yMoxinueuso rnposedeHHs 0emaribHO20 aHaridy (hyHKUIUHOI pernpeseHmauii MeKCUYHUX CmpyKmyp y KaHei
XyO0XHBb020 MeKCcmy Ha 2nubuHHOMY U MOBEPXHEBOMY PigHSIX, MOOE08aHHs AOEPHUX i nepubepiliHux iHghopmauitiHuX
6110Ki8 TeKCUKO-CeMaHmMUYHo20 npocmopy XyO0XHbO20 MeKCMy.

Y docnidxeHHi ¢hokyc yeaau 30cepedxeHo Ha MEeKCMomEIpHIl feKcuuyi ma IeKCUYHUX CMPyKmypax cy4acHo20 bpu-
MmaHCcbK020 XyAOXHbO20 MP0308020 MEKCMy Ha 8ilicbKo8y memMamuky 3 ypaxyeaHHsIM JliHe8arbHUX i no3asniHeganbHuX
YUHHUKI8, W0 ernnuearomb Ha ix eukopucmaHHs asmopoM. Bid pemesnbHo nidibpaHux asmopom feKCU4HUX 0OUHUUb
3anexums iHmepnpemauis Xxy0oxHb020 mekcmy U 3a2anbHull 8raue meopy Ha yumada. Tox demarbHe 8UBYEHHS JTEK-
CUKO-cmusticmuy4HUX ocobnusocmel i mpaemamuyHoi CripsiMosaHocmi XyO0XKHb020 MPO308020 MeKCMy 3 ypaxyeaHHsIM
nosarniHeganbHo20 KOHmekcmy AouinbHO nposodumu 3 Mo3uyiti npaemacmunicmuku. [paemacmurnicmuka rpyHmyemscsi
Ha disinbHicHoMy nidx0di 00 8UBYEHHSI CMUTICMUYHUX 0c0061U80CMeEl IEKCUYHUX 0OUHUUbL | CMPYKMYP, @ MaKox ix npaaz-
Mamuy4yHO20 CrpsMy8aHHs Ha peyunieHma 3 ypaxysaHHsIM 03aMOBHUX YUHHUKI8, iHmezpytoyu Memodu cmunicmuku ma
npasMamuku. Yci nekcuqHi cmpykmypu 8 0ocrioxysaHux Xy00oXHIX mekcmax obpaHi asmopamu 3 0cobIuBo MEemor:
CMeopeHHs1 nesHoi ammocghepu ma 30iliCHeHH 3adyMaH020 ernnusy Ha yumada. Ha aemopchbKi iHMeHUii HeMUHyqe
ennueae couianbHUl, rMo3asniHesanbHUl KOHmMeKcm. Lle sickpago supaxeHo y meopax 3 efleMeHmamu 8ilicbKogoi mema-
muku, adxe ii MiKpOBKparnieHHs 4acmo NPOoHUKaomb i y meopu iHWOi memamuku U iHWUX xaHpie. lpaemacmunicmudHul
nidxid 0ae 3moay enubwe 3aHypumucs 8 XyAoxHil OUCKYPC, ypaxosytodu 8eCb KOHMEKCM i 03aMO8HI YUHHUKU, WO 8i0-
Kpueae Hosi nepcriekmusu 8 nodasnbwoMy O0CMIOXEHHI cydacHUX 6pumaHChKUX XyQOXHIX npo308ux mekcmie Ha 8il-
CbKO8Y memMamuky.

KntoyoBi cnoBa: 1eKCUMKO-CEMaHTUYHUIA MPOCTIP, NEKCUYHI  CTPYKTYpW, MOCTMOAEPHI3M, nparmMacTuiicTuka,
no3aniHreasnbHUN KOHTEKCT.
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This article focuses on lexical-semantic and pragmatic-stylistic properties of lexical combinations in British fiction texts
on military themes of the beginning of the XXI century. The novelty of the research is accounted for by shedding light on the
semantic and pragmatic-stylistic characteristics of lexical units and their combinations representing the war theme in British
fiction texts on military themes of the 2000-2017 on the basis of pragmatic-stylistic and pragmatic-discourse approaches,
in particular, analysing lexical-semantic space within its three-dimensional expansion: semantic, thematic and associative;
detecting tendencies of functioning of lexical combinations and strategies chosen by the author in order to render an urgent
problem of war in contemporary literary fiction texts.

Lexical-semantic space is considered to be a complex system of lexical units, united into microsystems (fields, groups,
subgroups, etc.) on the basis of a common theme and conceptual meaning representing a certain conceptual sphere. Inter-
pretation of the literary texts and their general influence on readers are highly dependent on the lexical units, thoroughly
selected by the author in accordance with his/her intention. The outlining of lexical-semantic, lexical-thematic and lexi-
cal-associative groups and fields contributed to the detailed analysis of functional representation of the lexical structures of
literary texts at the deep and surface levels, modelling of the core and peripheral information blocks of the lexical-semantic
space of a text.

This research concentrates on the text-composing lexical units and combinations of the contemporary British literary
prose text on military themes taking into account lingual and extra-lingual factors determining their use by the author.
Interpretation of the literary text and its general influence on the reader highly depends on the lexical units selected by the
author. Thus, it seems reasonable to conduct a detailed study of lexical-stylistic peculiarities and pragmatic direction of the
literary prose text taking into consideration all the extra-lingual conditions on the basis of pragmatic stylistics. Integrating
the methods of stylistics and pragmatics, pragmatic stylistics is underpinned with the usage-based approach to the study
of the peculiarities of lexical units and their combinations, as well as the analysis of their pragmatic direction to the recipient
taking into account the extra-lingual context. All the lexical structures in a literary text are chosen by the author with a defi-
nite aim — creating a certain atmosphere and producing a desired effect on the reader. The author’s intentions are highly
influenced by the social, extra-lingual context. This is quite obvious in the texts on military themes, since its micro-inclu-
sions frequently penetrate the texts of other genres and themes. The pragmatic-stylistic approach contributes to a deeper
immersion into the literary discourse, taking into consideration the whole context and extra-linguistic factors. It opens the
new horizons to the further investigation of the contemporary British literary texts on military themes.

Key words: lexical-semantic space, lexical combinations, postmodernism, pragmatic stylistics, extra-lingual context.

1. Beryn

3 apyroi monoBuHH XX CT. i J0 CHOTONHI
(30KpemMa, B KOHTEKCTI Cy4acHUX TOJIIi 3arajiom
y CBITI) BiflHA € MOMYJISAPHOI TEMOIO JUIs
XyJOXKHIX TBOPIB, 30KpeMa IPO30BOTO >KaHPY.
Tema BiliHU TIPOSIBIISIETHCS B CyYaCHUX OpHTaH-
CBKHMX TBOpaxX Ha PI3HUX PIBHIX (BiI[ MIKpO- 10
MaKpOBKpanneHL) a BI/I6lp TUX YM 1HIIMX JIEK-
CUYHHUX 3ac00iB 1 CTpaTeFII/I 3y'MOBJ'IeHI/II/I _aBTOp-
CbKUMHU IHTCHILISIMH 1 TOKIMKAHHMA 3,ZLII/ICHI/ITI/I
neBHUi eekt Ha yuTaya. OTKe, y TOCHIHKCHHI
JIEKCUKO-CEMAaHTUYHOTO MPOCTOPY XYI0KHBOTO
Tekcty (mami — XT) Bapro Opartu 10 yBaru i mo3a-
JIIHTBaJIbHUM KOHTEKCT, IKMI 3HAYHO BIINBAE HA
npouec HamnucaHHs TBOPY. OCKUIBKHM JIEKCHKO-

CEMAaHTUYHUN TPOCTIP XyAOKHBOTO TEKCTy €
CKJIaTHUM SIBUIIEM, TO BAXJIMBUM Yy TMOJalIb-
HIOMY JOCHIJP)KEHHI € BUOKPEMJIEHHS Ta aHalli3
JIEKCUKO-CEMAHTUYHUX, JIEKCHKO-TEMATUYHUX 1
JIEKCUKO-aCOLIaTUBHUX IOJIIB 1 IXHIX JEKCUYHHUX
CTPYKTYP y Cy4acHOMY Xy/IOKHBOMY TIPO30BOMY
TEKCT1 Ha BIIICbKOBY TEMaTHUKY.

2. IcTopisi Ta pO3BUTOK NpPodIeMH

CyyacHOMY XY/IO)KHBOMY TEKCTy BIIACTHBI
migicHicTs 1 3B s3HICTH. [lOKasHHUKAMH  30B-
HIIIIHIX 32C001B KOre3ii € rpaMaTuyHi Ta JeKCUYHI
3aco0u, TpoTe IOMiIHYBAaJIbHUMHU € BHYTPIIIHI
CEMaHTH4YHI 3aco0u 3B’S3HOCTI. AHaII30M
cemanTnuHoi cTpykrypu XT (30kpema jexkcuy-
HOTO 3MICTy CEMaHTHYHOTO MPOCTOpY) 3aiima-
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alf. Lo _
jﬂaykosmm BICHUK XepCOHCbKOI'O AEepPXaBHOIro yHiBepcuTteTy

mucs pi3Hi gocnigauku (babenko, 2005; bexra,
2004, Kyxapenko, 2004; Jlaitons, 2003; JlotmaH,
2000; Mexokepina, 2002; Ho, 2011; Simon-

Vandenbergen, 2008).

JIeKCHKO-CEMaHTUYHUI TPOCTIP SBISIE COOOIO
CYKYITHICTh JICKCHUHUX CTPYKTYp, SIKI BHKO-
PHCTOBYE aBTOD, 1 TOTO, 110 BOHU O3HAYAIOTh, SKE
CMHCJIOBE HABaHTA)XEHHS HECYTh (CEHC, SKHUii
3aKJIaJICHUH aBTOPOM 1 CIIPUMMAETHCSI YUTAUEM),
a TaKOX CITIBBITHOIICHHS JIEKCUYHOTO 3HAYCHHS
JI0 3HAUEHHSI B TEKCT1 (OCKUIBKH CJIOBA B TEKCTI,
30KpeMa B XyIOKHBOMY TBOPi, MOXKYTh HaOyBaTh
JIOTATKOBUX JICKCUYHUX 3HAYCHb, SIKI HE (iKco-

BaHi y CIIOBHUKAX).

Ha cyuyacHomy etami po3BUTKY OpuUTaHCbKa
JiTeparypa CTaHOBUThb CaMOOyTHE SBHUIIE, B
SKOMY TIEPEBaKAIOTh ITOCTMOJCPHICTCHKI TEH-
neHtrii. 3 aApyroi noinoBuHu XX CT. i IOHUHI TeMa
BillHM € HaJ3BUYAlHO aKTyaJIbHOKO 3arajioM y
CBITI, 1 IIe, 3BUYAHO, BiOOpaXkeHO (OUIBIIO0
a00 MEHIIIO0 MIPOI0) Y XyJ0XKHIX TBOpaxX Pi3HOTO
xaHpy. OTxe, Bce Oulbllle HAyKOBIIB, JOCIHI[I-

KYIOUH CyYaCHHU TEKCT MOCTMOJEPHI3MY, TIOPY-
HIYIOTh TaKOX 1 BifickkoBy TemaTtuky (BT) (Kauax,
2015; Barlow, 2000; Bergonzi, 1993; Cobley,
1995; Hewison, 1977; Kaiter, 2016; Piette,
1995; Sarma, 2001; Smith, 2000; Taylor, 1993).
[TocTMOIEpHICTCHKMI  CBITOIVISIZ]  ACOIFOETHCS
3 YTPaTOI0 BIEBHEHOCTI B MaiHOyTHHOMY, MOXK-
JMBOIO 3arpo30i0, II0 HABHUCIA HAJ JIFOJICTBOM.
Yce 11e 3yMOBITIO€ BUOip aBTOPOM NIEBHOTO CTUITIO,
cTparerii YM CTWJIICTUYHUX 3aco0iB. Came ToMy
JMOCTIDKCHHSI  JIEKCUKO-CEMAaHTUYHOI ~ CTPYKTY-
pamii Cy4acHOTO XYIOXXHBOTO TEKCTYy BHUMAarae
BpaxyBaHHS IMO3JIIHTBAJIBHOTO KOHTEKCTY, IO
3HAQUHO BIUIMBA€ HA TIPOICC HANMCAHHS TBOPY.
[Tro 1ymMKy 3HaXoAMMO B poOOTax 3apyOiKHUX 1
BiTum3HsHUX nociuinHukiB (besyrma, 2014; bexra,
2004; €menp, 2014; ITuxroBaukosa, 2016, Black,
2006; Caink, 2014; Hickey, 1993; Warner, 2014).
Opnnak cydacHuii Opurancekuii pomad XXI cT. Ta
BIlICbKOBa TEMaTHKa, 110 TPOSIBISETHCS B HHOMY
Ha PI3HUX PIBHAX, TOCI HEAOCTATHRO JOCIIIKEH]
B HAyKOBIH JiTeparypi.

Tabmus 1

JlekcuKo-ceMaHTHYHHI NPOCTIP CYYACHUX OPUTAHCHKHMX TEKCTIB HA BiliCbKOBY TEMaTHKY

Temarnka

, [omoxoct, koHITab0pH, 3TaMaHi

JKaxXITTs BITHA

JIFOZICHKI 1011, KOXaHHS, CAMOTHICTD, TUTHHCTBO

JlexcH4Hi CTPYKTYpH Ta cTparerii

CeMaHTHYHI Ta mparMacTUJIicTHYHi 0c00IUBOCTI

Bubip BiliCbKOBOT TEMAaTHKU

OB’ I3aHUH 13 HECTAOUTBHICTIO B CY4aCHOMY CBITi; CIIOHYKa€
3aayMaTucCs HaJl BIJIMBOM BIHU Ha IIOBCAKJACHHC ) XKUTTA JIFOAUHHU

MikpoBKparieHHs BiiCHKOBOL
TEMaTHKH Y TBOPI

MIOKA3YIOTh, SIK BiliHa TPOHMKAE B HAIIIC 3BUYHE XKUTTS,
€ HE3pUMO IPUCYTHHOIO B HHOMY

Opi€eHTOBaHICTh HA icTOpiorpadiuny
MeTaliTepaTypy; mapois

CIIOHYKAIOTh MEPEOCMUCTIUTU BiZ[OMI/Iﬁ CHOKCT

Iponis

I IKpecitoe a0CypaHICTh BIHHK

Mianor i3 untadyem (4acto y hopmi rpu)

3aydae 9YuTada B MPOLEC CIITIFHOTO YSIBICHHS MOMIH
a0o ix nependaueHp y OMoBii

HasBHICTP KITBKOX MOIJISIIB HA OTHY
TOJIiF0

Jla€ MOXKJIMBICTh YUTady CaMOMY aHaJIi3yBaTH CHUTYaIliI0
Wi BUpIlIyBaTH, HA YMEMY BiH 0OIIi

PyiiHyBaHHS YiTKMX YaCOBHX PaMOK
y TBOpI, KOJIaXK, PETPOCHEKITis

CTBOPIOIOTH €(heKT MHOKUHHOCTI 1 BITHOCHOCTI B pO3YMiHHI CBITY

®parMeHTaris, TacTUIl, TOHOMEHOH

i APUBAIOTD «BJIATy» aBTOPA; CTBOPIOIOTH BIAUYTTS BiTHOCHOCTI

®dotorpadivuHi MOAETI, OTHCH,
JleTaizanis

CTBOPIOIOTH €(EKT IOCTOBIPHOCTI OTMOBI i

3aragka abo TacMHUIA

IHTPUTYE 1 CIIOHYKAE JI0 MOITYKY iCTHHU

Tligxasku i HATAKA

JIat0Th MOXKITBICTh YUTa4y CaMOMY BiJIKpUBATH YUCICHHI
TAEMHHUIII TepOiB

CuMBoOITIZM

CTIOHYKA€ YnTava 10 pPO3ayMiB

Binkputnii dpinan

CIIOHYKa€ YuTaya 10 CTBOPCHHS B ySBI MOXKJIMBUX BapiaHTIB
PO3BHUTKY MOii

Anrosii, nuratu

CTBOPIOIOTH BIAYYTTS TOTO, IO BCE
B HAIIOMY XXHTTi IUPKYIIIOE Ta TOBTOPIOETHCS

Enirpadu

CTBOPIOIOTH ACOIIaTHBHUH ()OH,
BUPAKaOTh OCHOBHY TEMY UM 1110 TBOPY

OpurinaneHi MeTadopw,
METOHIMisl, HOPIBHSHHS

SIKHAMIOBHIIIIE TIePEaloTh KaxITTs BIHH, CIIOHYKAIOTh 3al1001rTH
1ofiOHUM KatacTpodaM y MailOyTHbOMY

ITosTOpHU

HATOJIONTYIOTh MEBHY MPOOIEMy UM 10 aBTOpa

CruticTHYHA KOHBEPTCHIIIS

CTBOPIOE EKCIPECUBHICTD, HATOJIOIIYE AYMKY aBTOpa




Cepis [epMaHIiCTUKa Ta MIDKKYNbTYpHa KOMYHiKaLis

3. Jlekcu4Hi CTPYKTYypH

[TocTMONEPHICTCHKHIA  CBITOIVIST BU3HAYHB
BUKOPDHCTAHHS T[EBHUX JIGKCHYHUX CTHIIIC-
TUYHUX 3acO0iB i JEKCMYHHX CTPYKTyp. IX
BUKOPHCTAHHS y TBOPI MOKIMKAHE CTBOPIOBATH
ocobnuBHii edekT Ha yntada. CydacHUI TEKCT
OpIEHTOBaHMH Ha IHTENEKTYaJIbHOTO YHWTaya,
SIKUM 3MOXKE YUTATH MK PSIKaMH ¥ TT00aunuTH
MpUXOBaHi i/1ei Ta MoTBU. UnTad y mepiof mocT-
MOJICpHI3MY CTa€ aKTUBHHM CITiBABTOPOM 3Ha-
yenns Tekcry (Hoey, 2001: 24; Jeffries, 2014:
55; Kirszner, 1993: 294; Lindas, 2013: 16). fx
3a3Hadae E. bnek, «miTeparypa icHye, mo0 3arii-
KaBUTH HAC, B 1HIIOMY BHUIAJKy B Hac He Oyze
MotuBaiii ii waratuy» (Black, 2006: 157). Tox
JIEKCUKO-CEMaHTUYHUI TPOCTIp Cy4acHUX Opu-
TAHCHKMX TEKCTiB Ha BICHKOBY TEMAaTHKy CXe-
MaTUYHO MOXKEMO MoJaT! B Tadmui 1.

4. BucHoBKH

Otxe, yBIWIIOBIIM B HOBE THUCSYOIITTS,
aBTOPU BCE-TAKHM 3HAXOAATH OUIbIIE HATXHEHHS
B MUHYJIOMY, HIX Yy TENepilIHbOMY Y1 MaiiOyT-
HbOMY. YiTKOIO PHUCOI0 aHTIIKHCHKOTO TOCTMO-
JIEpHI3MY € 3HadHa yBara Jio icTopii, MUHYIIOTO
IPIYOMY 1 CBOET KpaiHM, 1 JIFOACTBA 3arajioMm.
Came ToMy CydyacHi aBTOPH YacTO 3aTOPKYIOTh
Temy BiitHH. 300pakyroun BiiiHy (200 TUIBKH
3rajiylou Mpo Hei), 4nTada CIOHYKAarOTh 3a1y-
MaTUCsl HaJ BIUIMBOM BilfHM Ha MOBCSAK/ICHHE
KHUTTS TIEPECIUHOT JTIONUHH, TPOTIOHYIOYH TAKOXK
CIOCOOH MOZOIAHHS ICHXOMOTIIHOT TPABMH.

[lepcriekTrBa  MOJAIBIIIOTO  JTOCIIIKEHHS
MoJIsirae B TOTPeOl BUBYEHHS HAWMEHI JTOCITi-
JDKEHOTO TUIACTy Cy4YacHOi OpHTaHCHKOI JiTepa-
Typu — pomany XXI cT. Ha BifiCbKOBY TeMarTuky,
a TaKOXK MOro JIEKCUKO-CEMAaHTUYHOI CTPYKTYpPH.
Jlexcuko-cemanTu4Ha cuctemMa X T € yHIKaJIBHOIO.
Toxx BUOKpEMIICHHS JIEKCUKO-CEMaHTHYHHX, JICK-
CHKO-TEeMAaTUYHUX 1 JIEKCUKO-aCOL[IaTUBHUX IOJIB
SK CIOCOOy BUBYCHHS Ta CHCTEMaTH3aIll JieK-
cuku XT Mae Benuue3He NPAKTUYHE 3HAYCHHS,
OCKUJIBKM B TEKCTI JIEKCHMYHI 3acO0M MOXYTb
JIONIOBHIOBATH, 3aMIHIOBATH YU MOCUIIIOBATH 3HA-
YyIIICTh OIMH OAHOTO. BaXkKJIMBUM € BpaxyBaHHs
MParMacTUIICTUYHOTO ACTIEKTY, OCKLUIBKU BiH Ja€
MOXJIMBICTh TJIMOIIE 3aHYPUTUCS B XYIOXKHIH
JIMCKYPC, YPaXxOBYIOUH BECh KOHTEKCT Ta eKCTpa-
JIHTBaJIbH1 YMHHUKU. J[OCITiI)KEHHS B 111l ramy3i €
aKTyaJbHUMH, OCKUTBKA MOXKYTh 3pOOMTH BHECOK
y HOAAJIBLINNA PO3BUTOK JIIHIBICTHKH TEKCTY.
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